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FORWORD, 

The Indian handicrafts are known the world over for their riph variety, grace, 
elegence and skilled craftmanship. Nevertheless, a number of handicrafts ,because 
of their stiff competition with factory made products, non·availability of raw materiials, 
exhoebitant. increase in the manuf~cturiflg cost, lack of proper marketing facilities 
for finIShed produc~s of due to a variety of o,her reasons have either become 
extinct or have reached the moribund stage. After independence, however, a number 
of schemes were introduced by different government agencies for their growth 
and development but still this sudden impetus have helped only a few crafts to 
flourish and thereby become spinners of foreign exchange for the'/ country. . . 

Despite the unique position being enjoy\ed by the handicrafts especialluy 
in the realm of national economy, the general awareness among the people in 
the 'country about our crafts and craftsmen ha~ been deplorably poor. Nothing 
was practically known about the commodities produces, techniques employed for 
the manufacture of different objects, raw materials used, their availability, methods 
adopted for the sale of finished poroducts etc. An attempt was therefore made 
in connection with the 1961 Census to study about 150 crafts from different parts 
of the country with a view to provide basic information on those crafts which 
were selected for the study. 

At the 1971 Census, the study on hanidicrafts was not taken up but this 
was again revived in conactjon with the 1981 Census. There has been, however, 
some difference between the studies taken up in connection with the Censuses 
of 1961 and 1981. While the 1961 studies have covered both rural and urban 
crafts, the 1981 studies' have focussed their attention bnly on traditional rural based 
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crafts. That apart, the 1981 studies besides touchibng upon those aspects which 
were covred- under the 1961 series, have laid emphasis 011 matters-'that are vital 
for the revival of rural crafts and thereby for the rejuvenation of the eoconomy 
of the region particularly the villages. This is in consonance with the policy of 
the government to give due importance to the rural sector with; focus on employment 
intensive strategy of development in which next to agricJ,Jlture, the small scale 
industries and .handicrafts play a significant role. 

The formats required for undertaking the study were formulated' by Dr. KP. 
Ittaman under the able guidance of Dr. N.G. Nag, the then Deputy Registrar General, 
Social Studies Division. Dr.J1taman who succeeded -Dr. Nag, a Deputy Registrar 
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General, social Stuidies Division Co~ordinated the study undertaken in different Statesj 
Union Territories by the Diectorates of Census Operations. The reports received 

from the Directorates were examined by Shri M.K. Jain, Senior Research officer 
with the help of Smt. Suman Prasher, .Assistant Director of Census Operations. 

I am grateful to all of them' for organising this study. 
\ 
\ . 

The Present report is the- outqome of a ·study udertaken on the Wood 
Carving of the 'Wanchos by the Directorate of Census Operations, Arunachal Pradesti, 
Shillong. I have immense pleasure~ in ~cknowledging the sevices rendered by Shri. 
A. Pyrtuh, Deputy Director and' his colleCJlgues in· the Census Directorate for bringing 
out this publication. 

NEW DELHI 
I THE 1ST JUNE, 1988. 
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V~ S. VERMA 
REGISTRAR GENERAL, INDIA 



PREFACE 

In a country like India which is still predominantly agricultural arts, and crafts 
are not only· a creative experiences and self expression but h~ve always been 
an integral. part of the material life of the rural I mass. In modern times when 
mechanisation of industri_es is the pirime need of the hour. the role played by 
the craft in the economic life of the rural people is also equlally important. It 
is because of this that Census organisaiton decided to carry on ~ special survey 
of selected crafts since 1961. Wood carving of the Wanchos a tribe of Arunachal 
Pradesh is one of such special stuidies taken up as ancillary to 1981 census. 
The fundamental reason for selecting the wood carving of the Wanchos for such 
study is because of the fact that there seems to be consensus of opinion among 
the experts that the Wacho wood carving is the finest and the best in the entire 
Arunachal Pradesh. In our study attempts have also been made to -highlight the 
gradual change that has taken place with the passing of time. 

Some stuidies have already been made ~nd reports also published on many 
of the crafts of Arunachal Pradesh. But a thorough and ir1- depth study has not 
yet been made on the wood carving of the Wanchos. The present study is. therefore, 
a pioneer venture in this respect. We will deem our humble endeavour to bring 
out this report a success if it proves useful to the planners administrators. researchers 
and data users. 

I would like to place on record my most sincere gratitude to Shri V.S. 
Verma, Registrar General and Ex-officio Census Commissioner of Inidia for his 
valuable. guidance and sincere help to us at every stage to bring out this publication 
in time. lowe a gratitude to Dr. K.P. Ittaman, Deputy Registrar General, India 
(Social Studies) and his devoted colleagues who went through the draft report 
and made valuable comments and suggestions. I al$o thank Shri B.P. jain, Deputy 
Director (Printing) and the staff of Printing Division associated with this task. I 
am very much thankfl:Jl to Dr. Perul Dutta, Director of Research, Govt. of Arun
achal Pradesh for kindly allowing us to reproduce some photographs and excerpts 
from the publications of Govt. of Arunachal Pradesh. 

In my office, Shri A.K. Paul, Assistant Director of Census operations (Technical) 
took all pains to complete the different phases of work _successfully right from 
giving guidance to the staff for field study to the finalisation of press copy of 
the report. ~esides, editing, revising and preparing final report, he prepared the 
final tables and drafted major portion of the report. My sincere thanks are due 
to him. The names of the other officials from whom I received sincere co-operation 
and assistance at every stage are given separately. 

Shillong, the 
March 8, 1989 
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A. PYRTUH 
Deputy Director of Census Operations 

• Arunachal Pradesh. Shillong 
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CHAPTER 

HISTORY OF ORIGIN AND DEVELOPMENT OF THE CRAFT 

I ntrod uction 

Art has always been a part of life ;in Arun
achal Pradesh. Art is always connected with a 
set of day to day activities like wood carving, textile 
weaving, basketry, pottery etc. As such it has formed 
and integral part of the material life of the people. 

Works of art have always served as records 
of history and tradition. In the past, very few people 
knew any written language. Their history, legend and 
mythology passed down as narrated from one per
son to another and were recorded by the artists 
in the form of wood carving, painting, bead works 
etc. the wood carving decorating a chief's house 
or a Morung (village dormitory for bachelors) house 
in the Wancho area speaks about the coronation 
of the chief or a particular headhunting operation. 
The funerary images in the same way bear the sig
nificance of a particular funeral ceremony. So also 
the tatooing patterns decorated on the limbs of a 
Wancho or a Nocte girl or other women folk signify 
different stages of life from attainment of puberty 
to motherhood. The funerary images of the ances
tors lying in a lonely corner of a wancho graveyard 
with all its earthly possessions speaks about their 
death rituals and their belief about the existence of 
soul or spirit after death. 

The colourful textiles with symbolic patterns, 
the fine basketry with technographic designs, real
istic and robust wood carving, the bead works with 
conventionalized motifs beloniging to the whole net 
work of the cultural pattern woven together in the 
lives of the people. Those who are studying tradi
tional societies do believe that art in any form can 
not be isolated from the socio-economic life of the 
people. In fact, the whole structure of the society 
should be 100Red into through a particular art form 
only. 

From the east to the west of Arunachal 

Pradesh many a tribe has wood carving as their 
traditional art and craft. But the wood carving among 
the different tribes are bound to carry different forms, 
styles, characters and social value and importance, 
because these tribes are not much homogenous in 
tradition, origin, religion, language or political organi
sation. In Arunachal Pradesh, the chief centre of wood 
carving is the Wancho area of Tirap district. Since 
the present study is restricted to the wood carv
ing of the wanchos all the aspects relating to the 
craft will be discussed with reference to the Wan
cho only. 

Origin and Development of the Craft 

The wood carving of the Wanchos is closely 
associated with the institution of head hunting, deco
ration of Morung (Bachelor dormitory), funeral rite 
and to some extent with fertility cult. Wancho wood
carving is higly realistic, vigorous and representa
tional. It is also noted for the 'expressionistic vital
ity'. The wood carving of the wanchos has a faint 
link with the art of the south-east Asia as it 
is revealed by the 'square contour' which is prominent 
on the WOOd-carving conected with head hunting. 

According to Dr. Verrier Elwin and other ex
perts as well as the researchers on the subject, the 
history of the origion of wood carving of the wan
chos can be traced as follows : 

While chasing the origin of the wood carv
ing craft, a traditional art with the Wancho tribe of 
Arunachal Pradesh, a significant connection is found 
with the head-hunting. The Wanchos like the Noctes 
went out on head-hunting expeditions. These expe
ditions were resorted to for certain material causes 
like the encroachment on others terrnory, refusal to 
pay compensation by the poachers when detected, 
refusal to pay tributes and other alike causes. 
Besides,these expeditions were also related to their 
firm belief in the magical efficacy of human head 
which was believed to have increased the yield of 



their cultivation, their mainstay. Of late, of course, 
along with the passing of time when head hunting 
expetions are no more In practice, there has been 
an appreciable chan,ge of values in their way of life 
also. 

The real _cause of head hunting expeditions 
almost invariably arpse between two chiefs and their 
subjects were autpmatically Involved. The declsipn 
to launch such expedition' was always taken by the 
chief at a meeting of the ,council of elders. Before 
embarking on a head hunting raid, it was customary 
to take augury In order to foretell the results. If the 
devination . proved unfavourable, it even beeame 
necessary to postpone the, ~xpedition. A heao hunt
ing expedition was always led by the veterans known 
as NaLirnal while the rest of the party were called 
farm. The mrst common met~od of such raid was 
to take 'the enemy village by surprise in .the, small 
hours of the morning, o~n confrontation rarely took 
place. 

During such expeditions, heads were taken 
Indiscriminately. But there weJ strict injunctions against 
commoners taking the head of a chief. If by mistake, 
a commoner was guilty of such sacrilege, he was 
thoroughly abused and was forbidden to take certain 
things. Apart .fro~ _tak~ng heads, the raiders indulged 
in burning the enemy village, destroying the grana
ries and carrying away poultry, cattle etc. 

In so far as collection of heads yvere con· 
cerned, an interesting procedure was followed. If 
several men attacked and killed an enemy it was 
the prMlege of the person who first struck to bring 
the head and wear :afterwards a wooden or brass 
replica of human head on niS-cheJt. The second 
man who would detach a hand fro~ the body of 
the enemy had the right to wear a carved wooden 
hand as his personal decoration. The actual heads 
and hand~ were preserved In the morung house 
(bachelors dormitory) as a prjzed trophy. And so 
was the case with the third attacker who would happen 
to, cut up a foot was ~ntit~ed to attaCD a wooden 
replica of the foot to his basket. The wooden replica 
of a head or a hand did not have any use value 
but, these were symbolic to their conferred social 
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status as recognition of their heroic deeds render8d 
to the chief and the community at large. 

So under the circumstances described above, 
it ,can not be said that the origin of wood carving 
among the wanchos can be traced to their head 
hunting expeditions, a direct result of feuds between 
twq chiefs. 

There is a very in~~resting legend also as-
- so~Jated with the wood carving 'among the wanchos 

of, Tirap district which was noted down form the field. 
The ;Iegend says how the craft is' originally asso
ciat~ with their funeral rites and how they got the 
Idea of wood carving. 

According to their legend the craft owes' its 
origin to a village called 'Tsangnu' located in the 
erstwhile Tuensang Frontier Division now Tuensang 
an~ the Mon districts of Nagaland. The wanchos of 
Tirap in Arunachal Pradesh are also believed to have 
originated in that area and they had migrated from . , 

there to their present place of habitation. They have 
cultural affinities and marriage relation with the Kanyaks 
ofilie present-Man district of Nagaland on the west 
of Tirap district. 

One of the queens of 'the chief of 'Tsangnu' 
village in present Nagaland ~ had established a se
cret relation of love affairs with one of the courtiers 
of that chief. After a few months the queen became 
pregnant. When the 9hief came tc? know about their 
love affairs and the pregnancy of the queen, he be
came very much enraged with the queen for co~ 
mitting sU,ch serious adultery and eventually the chief 
decided to inflict an extreme punishment on her and 
that was a severe form of capital punishment. As 
ordered 'by the Chief some people took the queen 
to the top of a high hill and pushed her down to 
a deep gorge. 

""' Next da~ the village people came to see 
the condition of the queen. ~The people :with great 
anxiety tried to discover the 'where abouts of the 
body of the queen In the gorge but they could not 
see anything. They only heard some sort of sounds 
of instruments or weapons coming out from the gorge . 

. ' 



They spread out the miracle of the gorge 
among the villagers. Soon the people of neighbouring 
villages came to know about the miracle at the gorge 
and a large number of the people visited the spot 
with great curiosity to know the mystery. That (jay 
also the people saw nothing but heard the same 
type of sounds as if some sorts of music was going 
on there inside the gorge. Gradually people from 
other villages also came to the spot and they also 
heard samethlng but could see nothing. 

On the seventh day of the death of the queen 
a big rectangular plate of unknown material supported 
by a handle emerged from the gorge. Human figures 
and various types of animals like tiger, monkey, ele
phant, squirrel etc. were beautifully carved on the 
plate. The people who were present on the spot 
were surprised to see the beautiful and miraculous 
plate and bowed their heads as a mark of respect 
to that supernatural thing. Gradually the people of 
all the villages of Naga community came to know 
about that supernatural beautiful plate. 

As the plate came out from the gorge where 
the dead body of the queen was supposed to be 
present, a firm belief grew among the people that 
some structure having similarity with the dead must 
be present after the death. Thereafter the people 
started n:taklng effigies out of wood for the deads. 
/ 

This practice Is still prevalent among them. When 
any body dies, they make a wooden effigy for the 
dead. In the case of a male, the effigy is made 
of wood and in the case of a female it is made 
of a kind of leaves which are kept inside the dwelling 
house. 

Thus from the carving on that miraculous plate 
the Nagas as well as the Wanchos (the original stock 
being the same) got the idea of the art of carving 
on the wood. 

Rise and fall in the growth of the craft 

Our knowledge does not reach what exactly 
Arunachal Art was some five hundred years ago. 
Neither we have any proper document of its form 
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even in the recent past. It is, therefore, difficult to 
say what were the exact form style, media and 
technique of the artefacts and how much it has 
changed in the last century. But still we have some 
evidence to show how this art has changed a lot 
during the last fifty years or so. Initially the products 
of art were the reproductions of standardized forms 
in style, media and technique bound by traditions. 
The artists and craftsmen inherited and adhered to 
them more with faithful skill than with an urge for 
self expression. But researchers like Elwin (1960), 
Roy (1959), Dutta (1977) etc. have recently brought 
to light the present day artists gradual tendency 
towards self-expression. The tendency has brought 
in progressive thinking and an urge for experiment 
in new media and forms. So far as Wood Carving 
of the Wanchos is concerned, the craft also seems 
to have the effect of that tendency. Change has taken 
place and it is still in the process of change. The 
importance of wood carving in Wancho society has 
undergone considerable changes over the years for 
various reasons. 

In course of time head hunting expeditions 
gradually disappeared. But it is not inevitable that 
the craft originally linked with head hunting may also 
disappear altogether. Nevertheless, it is bound to be 
weakened, as because head hunting was the prime 
inspiration for not only for the carved wooden or 
brass heads worn by the warriors, but also of the 
carvings on wooden drinking mugs and smoking pipes 
vis-a-vis the head hunting sc~nes carved on the pillars 
of morungs which is customary to preserve as a 
trophy for bravery. Further, special designs were also 
woven on shawls and bags among the Wancho 
society recalling triumphs in war. But in the post
independence period, significant developments have 
taken place in Arunachal Pradesh in the political, 
administrative and techo-economic fields. As a result, 
the concept of value has also been changing with 
the time through emergence of diverse social and 
economic forces which present new technological or 
economic interest in their society. Wood carving 
among the wancho society Is now confined to their 
hobby, pastime or leisuretime or a part-time occu
pation to some extent. 



Important Craft Centres 

Craft Centres are more or less available in 
aH the districts of the state. These craft centres pro
vide facilities for training-cum-production. There are 
as many as 32 craft centres in the state. But train
ing in wood carving is not imparted in all the craff \ 
centres of the state. Training facilities although avail
able outside the state, the local people are generally 
not interested to go out for. such training. 

The craft centres in the state providing fa
cilities for training in wood carving is mostly con
centrated in Tawang, West Kameng and Tirap district 
and mainly in the fOllowing craft' centres :- (1) Ta-

.-wang, in Tawang district (2) Bomdila, in West Kameng 
district, (3) Kalaktang, in West Kameng district (4) 
Khon~a, in Tirap district and (5) Longding, in Tirap 
district. 

Communities associated with the craft 

The areas of the above mentioned craft centres 
are inhabitated by different tribes. Tawang district is 
inhabited by the Monpa tribe who profess BUddhism 
as their religion: Bemdita sUb-division is the habi
tant of so many tribes like the Akas, the Mijis, the 
Monpas, etc. In Kalaktang Circle, the Sherdukpens, 
another Buddhist tribe is concentrated; whereas Khonsa, 
the district headquarters of Tirap is basically an ar,ea 
inhabited by the Noctes and the Longding sub-division 
of Tirap district is the area of cpncentration of the 
Wanchos only. 

The Sherdukpens and tpe Monpas are in their 
way good carpenters- and -produce doors, windows, 
boxes and wooden saddles. But their best work in 
wood is the manufacture of bowls, cups, plates and 
saucers which are ~often beautifully done and are 
painted with a number of designs. The magnificient 
wooden masks which they carve for use in ceremonial 
dances are really eye eatdhing. The -Monpa artists 
also make wooden Images oft --Lord Buddha. , 

The Khambas and the Mambas of Northern 
Siang are also well known for their wooden masks. 
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Among the Khamptis, a Buddhist tribe of Lohit valley, 
there are wood-carvers who are adept in making 
beautiful religious images of Buddhist Gult, figures 
of dancers and various other objects; but it deserves 
more active encouragement. The Noctes and the 
Wanchos were formerly head hunters and their art 
expresses itself in wood carving. and personal deco
ration. 

The Wanchos are best known to be tradi
tional wood carvers who excelled themselves in the 
craft in good old days although at present they are 
found to be not so enthusiastic about it. Towards 
the West of Tirap district lying in the North-East ~x
tremity of India there are about 50 Wancho villages 
covering four Circles namely, Niausa, Kanubari, Wakka 
and Pongchou in Longding sub-division. Now a brief 
note on the social, economic, political and cultural 
life, the Wanchos is given below with a view to 
acquainting the general readers with the background 
of the people who are associated with the craft under 
study. 

The Wanchos are well built, tall and Sturdy. 
Even in their middle age, they retain youthful vigour 
and graceful movements. Their facial features rep
resent monogoloid characters. 

The Wanchos are animist by religion. They 
cherish animism as their indigeneous religion since 
time immemorial. They have got their own dialect 
which is their mother tongue. Their traditional oc
cupation is Jhumming (shifting cultivation!_ which 
occupies a distinct place in their tribal economy and 
constitutes a vital part of the socio-economic net 
work of their life. 

The Village 

The Wancho villages are situated on ridges 
or spurs from which the land drops sharply into the 
surrounding valleys. The !lumber of houses in a vil~ge 
varies from village to village. The houses are divide<\ 
into two or more sections, each section having one 
dormitory house of ~s own. 

The tlouooaries of the village are well defined 



and in most cases, rivers or rivulets define the bounda
ries. Narrow foot tracts maintain the inter-village com

munication. 

In general, the wanchos build their houses 
very close to each other; they leave hardly any space 
between two huts. The houses are constructed according 
to the availability of land in the village. 

The House 

There is hardly any difference in housetypes 
throughout the Wancho area. Houses are constructed 
at the ground level. But the rear portion of the houses 
are raised on piles. 

Each hosue Is fairly spacious and one is im
pressed by the statelines of the average Wancho 
house. 

The front of the house is roughly semicir
cular. The entrance to the house is in the centre. 
A bamboo barrier is placed in the doorway to keep 
out stray animals. The roof of the house is high 
with steep slope and is covered with thick layers 
of 'Tokpat' (palm leaves ). The front portion of the 
house is used as a common room. 

The rear door of the house leads to a ve
randah on bamboo piles above the slope of the hill. 
About one third of the verandah is protected from 
sun and rain by the protruding roof of the house. 
In fine weather, the family members like to work 
on this open verandah. Here the menfolk make 
baskets and design wooden articles, and womenfolk 
spread mats to dry rice and taro and keep them
selves busy with avocations like weaving. 

Besides, the dwelling houses, the Wanchos 
construct farm houses, granaries and morung houses 
(dormitories). Excepting the granary, which is con
structed on raised bamboo 'chang', all other houses 
are constructed at the ground levels. 

The morung house is a big hall almost cir
cular in shape. The number of morung houses in 
a village depends upon the number of wards in the 
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village. The morung house is open to all the bache
lors of the ward for gossiping and sleeping. Before 
being a member of the morung house, one is to 
undergo an initiation ceremony. Skulls of buffaloes 
and other animals hunted from time to time, and 
human skulls possessed through head hunting, are 
kept in the morung house as trophy and as proud 
possessions. 

Dress and ornaments 

SpeCial mention may be made about their 
head gears, head dress and ornaments for ear and 
neck. The head gears of various types and designs 
are worn by both men and women. On ceremonial 
occasions, all males, from small boys to old men, 
wear some sort of head gear, but the chief and 
the head-takers are entitled to more magnificent head 
dresses than the commoners. They usually put on 
conical hats plaited of red cane and decorated with 
boar's tusks, feathers of hornbill and wild flowers. 
Though the hair knot on the back of the head. they 
stick a 'hairpin' made of bamboo or bone decorated 
with tufts of goats hair dyed in red, or a piece of 
flat wood decorated with stirings of straw and red 
yarn. Sometimes a human hand carved in wood is 
also used as a hair pin. But such type of hair pins 
can be used only by the head-takers. The females, 
specially of the chief, family make their hair with 
a long tussel made of wood and decorated with 
red wood and hair. 

Both male amd female perforate earlobes and 
put on ear ornaments of great variety. Ear orna
ments are made of wood, a kind of red seeds and 
beads. 

The women put on neckleces made of vari
ous colourful beads. These necklaces CCNer the breasts. 
The male members of the chiefs family used bead 
necklaces of various designs. The head hunters hang 
from the neck carved wooden or brass beads over 
the chest, Th9 young girls make beautiful chains out 
of certain kind of locally grown reed and present 
them to their boy friends to wear round their necks. 



Social life 

Like the Noetes, the solcallife of the Wanchos 
is governed by the traditional chieftainship system., 
There ·are -four classes in the society: Wangham 
(the chief), Wangsa (small chief), Wangsus (interme
diate), and Wanpeng {commoner). The Wangham 
occupies the highest rank while the Wangpeng is 
in the lowest stratum of the society. The Wangsa 
and the Wangsu classes have come up from the 
matri(T1oniai union between the Wang hams and the 
wanpengs. The Wangsas are the descedants of 
Wang ham men and Wang pen WOlJlen, and are con
sigered to be next to the Wanghams in social status. 

"-The Wangsus are the offspring of Wangsa men and 
Wanpepg women. 

Social gradation is important, 'The people of 
different classes do not eat from the same platter 
at festivals aod the commoner class is not allowed 
to sit in the same row with the chief's class. But 
the taboo on interdining does not mean that the 
food cooked by one of the inferior status can not 
be eaten bV those of higher rank or that members 
of different status do not eat in other's presence. 
The Wanpeng class, is- not allowed to marry a girt 
belonging to a higher social' status, whereas there 
is not restriction on the part of Wang ham, Wangsa 
and Wangsu classes to marry a girl from the Wanpeng 
class. 

Family 

The WanchQ JamiIY-G0rnPrises father, mother 
and their children. The family becomes bigger when 
the sons get married because everybody continues 
to stay with the parents under the same roof. The 
grown up boys of the family sleep in their respec
tive'moFUllgs. There is no -separate moruRg for girls 

. but they sleep ·in the hou~esl of widow. not bounded 
by blood ties. But exception to this is found in the 
Chiefs families. Social narm does not allow girls ot 
chiefs family to sleep in other's house and for that 
-reason there is separate compartment in tlie chief's 
house itself. .,.. 

When accomodation In the ..parent's house 
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becomes in-sufficient for all the members including 
the married sons and their offsprings to live in, the 
married sons establish their own households with the 
exceptiori ,of the eldest son Who by custom, con
tinues to live with the parents to support the family. 
The daughter leave the parents house after marriage 
and pregnancy. 

The members of the family work together for 
the common interest of the family. All members of 
the family take their meals from a common hearth 
and the food is either prepared by the wife of the 

l eldest son or by the wife or one of the wives of 
the head of the family. 

All movable and immovable properties are 
held in common by the family. Authority over prop
e~ :lies with the head of the family and is inherited 
by the eldest son. The female members had no claim 

" over family property except over those articles that 
" they receive at marriage. No property held In common 

by the family can be sold out or distributed without 
the consent of the head of the famDy. 

The eldest son irlherits the family property 
after his. father's death. When, the sons (excepting 
the eldQst one) 'establish separate households, lhe 

" family property is not required to be distributed. But 
the eldest brother, the sale inheritor, generally, gives 
some share (usually cultivable land) to other brothers 
till such period they became j;elf-sufficient. 

Pregnancy and birth 

In Waricho society during the period of preg
nancy and also after delivery, a Wancho woman is 
to observe certain restrictions and taboos. There are 
certain restriptions to be observed by the husband 
also. He can not seli any article of his house during 
the period of pergnancy. of his- wife. -He is not
supposed to kiM certain animals but-can folO c9fTlmunity 
hunting and fishing expeditions of the village . 

Death and disposal 
I 

The customary way to dispose of a dead 
body is to errect corpse platform on the commu
nal funerary ground which lay just outside the village. 
After the usua,l period of keeping the dead body 



in the house, a bier is made and the corpse is placed 
on it after wrapping it with cloth and mats, The dead 
body is carried to funerary ground by the deceased's 
clansmen and both the male and female folks join 
the funeral procession. The wrapped corpse is placed 
on the bamboo platform which is generally made 
at a height of fiive to six feet from the ground. A 
small shade is made over the platform. An effigy 
either of wood or of bamboo is made and kept near 
the platform. Sometimes several effigies or images 
are kept together under a small shade. Personal pos
sessions of the deceased are kept suspended from 
a bamboo bar fixed near the platform. 

After about a month or so when the corpse 

is completely decomposed, the skull is taken out, 
generally, by an old relative of the deceased, and 
after washing and cleaning, the skull is wrapped 
with a piece of red cloth and put under stones near 
the morung house. Wooden effigies of the deceaseds 
are also kept in the morung house. 

Handicraft Objects Produced 

The different handicraft objects produced at 
different craftcentres in the state could not be furnished 
here for want of data. However, information for the 
last one year (1987) in regard to the Longding Craft 
Centres as collected during the field survey is fumished 
bela",! in a tabular form :-

STATEMENT 1.1 

Diffarent handicraft objects produced at Longding Craft Centre 

Different Handicraft 
Objects made 

1. Human figure 

2. Human head 

3. Ashtray 

4. Smoking pipe 

5. Tiger 

6. Elephant 

Purpose 
for which 
used 
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Decoration 

Decoration 

Domestic 

Domestic 

Decoration 

Decoration 

In addition to the above articles, the Craft 
Centre has made some indigenous and alien objects 
of animals, birds, war scene, etc. Carved by medium 
relief on a big wooden plank fer specimens only 
so that the customers may select from them the 
objects of his/her choice to place order for the same. 
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Approximate 
quantity produced 
during last one 
year 

3 

60 Nos. 

72 Nos. 

185 Nos. 

45 Nos. 

26 Nos. 

22 Nos. 

Approximate to total 
value in rupees 
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Rs. 12,000/-

Rs. 7,200/-

Rs. 2,525/-

Rs. 675/-

Rs. 520/-

Rs. 440/-

As reported by the craft centre, the produc
tion of different objects showed an increasing trend 
year after year due to increase of sale in the Gov
ernment emporia located in Delhi and other centres 
in India. Besides, the demand from the exhibitions 
and trade fairs organised by the Government in 



different state,s also constitutes a positive force for 
the increasing trend in production. 

Proportion of products disposed 

So faf as the products of craftsmen are con
cerned it may be said th.at almost the entire products 
are sold to the Government Emporium at Khonsa 
(the district head quarter), against cash at the rate 
of Rs. 5/- per inch in height or lenght. There the 
Government. Emporia are the only agency for 
procurement of the products from the craftsmen and 
ther~ is no other agency like the middlemen, co
operative society etc. Also there is DO hats, markets, 
l)1elas or co-operative society of the craftmen. TMre
fore, the question of main proifit earnad by differ
ent age~cies engaged in the proOurement and sale 
of the finished products does not arise. While selling 
the artiqles to the government empor;ium, the crafts
man normally earns, a profit of Rs. 40% to 70 % 
depending upon the' cost of production and quality 
of the articles produced and t~e. Government 
Emporium,in turn, sells there to different consum
ers after kepping a normal profit of 10% for theftt 

In so far as the attitude and opinion of dif
ferenf craftsm-en In regard to the production of the 
craft and Its disposal Is concerned, they arQ of th~ 
opinion that the Government must take Initiative to 
open up a workshop equipped with. modern tools 
and implements where expart woodcarving would be 
appointed on salary basis for P,foduction of vtlri()Y§ 
wood carving articles for sale by the ~Overnf11ent 

workshop itselt-so as to ensur~ economic stability 
of the craftsmen concerned; 

At p~esent some of the craftsmen who have 
taken up the craft as a secondary occupation and 
are selling the products to the Government Empo
rium are also not satisfied with ~he current govern
ment rate which !s only Rs. 5/- per ,Inch il) height 
at Ienght. They insist on enhancement of the rate 
at last upto Rs. 8/- per in~h tr height or length. 
to earn more profit. This WOUld, as they reported, 
encourage the craftsmen and put' the craft~men com
munity on a strong tooting .. 
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The quantity of finished products being very 
very limited, the question of its marketing outside 
the 'state or outside the country does not arise. Even 
the proportion of finished products is not adequate 
to'meet the demand for it from within the state itself 
since the craftsmen produce the crafts casually during 
their leisure time because of low profit compared 
to the in put of time and energy required for making 
:the articles. 

Prior to 21st January, 1972 when NEFA was 
~ade into a Union Territory (Arunachal Pradesh) under 
~he Provision Qf the North Eastern Area (Reorgan
wsation) Act, 1971 and placed under the charge of 
Ii chief commissioner, there was practically no agency 
engaged for the development of the craft. It is only 
after the network of development block were extended 
to Arunachal Pradesh and these Development Blocks 
were entrusted with the job for extending necessary 
development infrastructures to various indigenous 
handicrafts including the wood carving. But the re
sources under the Development Blocks being limited, 
the 'individual craftsmen as well as the Wood carving 
industry as a whole could not get sufficient finan
cial help from it as desired. 

~ecently since 1985 onwards the Department 
of industry having district office in each district head
quarters has taken over the job from the block and 
now it is .the sole agency for granting loans and 
subsidies to purchase necessary tools, implements 
and raw materials. The loan is giVen through the 
State Bank of India on 5% sabsidy basis. After"tOm
pletion of necessary training in the craft centre, the 
carvers can apply for loan to start wood carving 
workshop anywhere in the territory he likes. The 
amount of loan is limited to Rs. 5,000/-. Although 
the scheme js there, no craftsmen are coming forward 
to avail the facility of loan as reported from the field. 
Inst~ad, they prefer to be engagad as dajJy~or cas
ual labour in the C.P.w.. Departments or as office 
Peon in some 'Government Department. The cra~~ 
men feel that the~e is risk in business and therefore, 
they prefer a stable of fIXed- income by employing 
themselves in salaried jobs. However, during 1982, 
one craftsman from vHlage Longding took a loan of 

,/ 



Rs. 238/- only for purchase of tools from the Longding 
Development Block and utilised the money for the 
purpose. He is still practesing the craft as his secondary 
occupation, his primary occupation being casual labour 
in local C.P.W.D. (Central Public Works Department) 
office. 

The role of co-operative society in the state 
associated with the craft are conspicuously absent. 

Training cum-production centre 

Prior to attainment of independence practi
cally no incentives were coming from government 
side for development of this indigenous craft and 
very little was done for scientific exploitation of this 
age old wood carving industry and practically no 
extension works at the village level were done. It 
is after the Independence only that with incentives 
of the Government of India and Government of 
Arunachal Pradesh has come forward with various 
programmes for development of crafts. 

The Government of Arunachal Pradesh has 
laid emphasis on the development of the craft by 
stepping up the production of different varieties of 
wood carving works with traditional as well as so
phisticated designs retaining to the tribal trade of 
the craft. With a view to promoting the craft the 
Government is providing sufficient incentives to the 
willing artisans and craftsmen by training up batch 
by batch every year in the craft centres of the state 
set up at different areas. But the training programme 
sponsored by the Government received an intial set 
back due to non availability of suitable candidates 
and also people's reluctance to join the training 
course. However, Government has made necessary 
arrangement for imparting training to average 2.3 
trainees in the wood carving in the craft centres having 
facilities for training in wood carving. The craft centres 
are managed by the department of industries, Arunachal 
Pradesh directly. The Deputy Director of industries 
stationed at the district headquarters is in overall 
charge of the industrial development of his district. 
Recently some improvement measures have been 
taken for smooth running and development of craft 
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centres by creation and upgradation of some posts. 
As for instance, the post of craft supervisor has been 
upgraded as the Deputy District Industry Officer and 
in addition one post has been created as Industry 
Extension Officer. 

As has already been stated training facilities 
in wood carving craft is not provided in all the craft 
centres of the state. The craft centres having training 
facilities in wood carving are mostly concerntrated 
in Tawang, West Kameng and Tirap Districts. The 
craft centres located at the following places are the 
main training-c~production centres for wood carving: 

(1) Tawang (2) Bomdila (3) Kalaktang (4) 
Khonsa and (5) Longding. Longding in the Long
ding sub-division of Tirap District is the main area 
of concentration of the Wanchos. 

In Longding SUb-division covering four circles 
viz., Niausa, Kanubari, Wakka and Pongchou, there 
are about 50 Wancho Villages. These villages were 
known to be traditional wood carvers who excelled 
themselves in the craft in good old days although 
at present they are found to be not enthusiastic about 
it. 

The particulars of the training-cum-production 
centre located at Longding which is the main area 
of concentration of the Wanchos is furnished below 
to give an idea as to how far the centre has con
tributed towards growth and development of the craft 
under study. 

The training-cum-production centre is located 
centrally at Longding village, the Circle and Sub-di
visional headquarters of Longding. The craft centre 
has got its separate individual campus comprising 
the building for training centre, the boarding houses 
for boys and girls. The staff quarter are located on 
the other side of the road. The campas is quite 
spacious to accomodate the main building alongwith 
other component building. The main building for train
ing and the staff quarters are of semi-permanent 
Hill type with Corrugated galvanised iron sheet roof 
and pucca floor, and the boarding houses are of 



O.B (ordinary basa) type with thatched roof and 
Kutcha floor. 

Considering the number of trainees in varlous 
trades,- the number of Instructors and other staff 
working in the Craft Centre seems to be sufficient. 
Th'ere !s one Deputy District Industry Officer as overall
in-charg of the Craft Centre. Below him, there are 
two instructors for wood carving section. WhOe ap
pointing them, their technical qualifications and ex
~erience is given'importance than their general qual~L 
fications. All the employees of the craft centre get 
their pay according t~ Central 90vernment Pay Scal~. 
The Instructors in additions to their normal duty of 
imparting training, have to produce different articles 
of \ wood carving by, themselves and with the help 
of the trainees for meeting the occasional demands 
from the Government emporium at Khonsa, the dis
trict headquarters. The training imparted is mostly 
practical, altho~gh some theoretical instructions are 
also given as is n/ecessary. In production, the tools 
used are mostly of traditional type. Improved and 
sophisticated type of power driven tools have not 
yet been introduced. The various designs of wooden 
artides are mainly of traditional type besides, of 
course, certain modern items like ashtray, flower vase, , 

and other decorative articles. Two trainees are selected 
every two years for the training by a selection board. 
The main criterion for selection is the special aptitude 
and keen interest for the subject. The selected can
didates are provided with a stipend of Rs. 200/- per 
month for two years along with simple boarding 
facility. The training is imparted free of cost. There 
is no guarantee of service after successful completion 
of training. However, loan at 50% subsidy basis are 
given to them by the industry Department to the 
intending craftsmen for purchase of necessary tools, 
implements etc. so that they can start their production 
6f articles independently. In addition to this loon, raw 
materials are also supplied to the craftsman at 50% 

subsidized rate if the craftsman needs it very much. 
The. intention behind all these help has been to make 
the' craftsmen self-employed and self-reliant. But in
spite of these efforts by the government, till now, 
there seems to be very very little response from the 
craftsmen to come forward and avail this opportunity, 
because all the craftsmen completing formal training 
are salary service minded. Only a loan case from 
Longding village who had availed the loan facility 
so far may be cited as' an exception as reported 
from the field. 



CHAPTER II 

CRAFTSMEN IN THEIR RURAL SETIING 

Basically rural handicraft is a traditional oc
cupation of the people. In Arunachal Pradesh there 
are a number of rural handicrafts among which 
mention may be made of weaving in loin loom, 
bamboo and cane works, carpet making wood carving, 
bead necklace making, carpentry, black smithy, 
knitting works etc. Wood carving, a fine traditional 
rural handicraft, although practised by a number of 
Arunachal tribes, the Wancho wood caraving has been 
held by many experts as the finest and best wood 
carving in the entire area of Arunachal Pradesh and 
for which the "Wood carving of the Wanchos" was 
selected for the present study inspite of the fact that 
~ was never an occupation with them in the past. 

Field survey was conducted in the year 1986-
87 for the purpose in four of the Wancho villages 
under Niausa Circle of Longding sub-division in Tirap 
District. They are Nianu, Zedua, Senua and Long
ding, the sub-divisional H.Q. All the three former 
villages lie close to Longding, the sub-divisional H.Q. 
and are with in a radius of 7.5 kms. from it. The 
approximate distances of Nianu, Zedua, and Senua 
from Longding are 7.5 kms, 2.5 kms and 3.5 kms 
respectively. 

Amenities and Services 

The amenities and services as are available 
in the four villages are not satisfactory excepting the 
Longding H.Q. From Naharkatiya (Assam) to Long
ding there is a metalled (Pucca) road via Khonsa, 
the district headquarters. The distance from Nahar
katiya to Khonsa is 70 kms and that from Khonsa 
to Longding is 52 kms. for the rest three villages, 
there is a Kutcha road which links village Nianu with 
Longding but the other two villages, Zedua and Senua 

are approachable from Longding by footpath only. 
Daily bus service is available from Khonsa to Long
ding. While there is a bus stop at Nianu village, 
the village Zedua and Senua have its nearest bus 
stopage at Longding within a distance of 5 kms. 
At Longding there are two Primary, one Middle and 
High School, Zedua and the other three villages have 
one primary school each. Medical facility is avail
able at Longding Headquarters where there is a 
general hospital. One community health worker is 
posted at village Senua. Out of the four villages sur
veyed, only Longding has got post & Telegraph fa
cilities. Regarding drinking water supply, Longding, 
Zedua and Senua have tap water while Nianu has 
got only spring water to drink. Excepting the village 
Nianu, all the other three villages have got electric
ity supply for domestic use. 

Demographic particulars of the selected villages 

Out of four villages, except Longding all the 
inhabitants of the rest three villages belong to the 
Wancho tribe. Longding being the administrative centre 
its population is of composite type comprising only 
20% households with 30% population belonging to 
the Wancho tribe. People from other states of India 
who are Government servants, businessmen/shop
keepers and Labourers form the bulk of the population 
of Longding. Wancho is the mother tongue of the 
Wanchos, and they are animist by religion. They do 
not have any separate name of their religion. In total 
there are 782 households in the four villages with 
a population of 4149, of which 2351 (56.7%) are 
males and 1798 (43.3%) are females. ViUagewise name 
of community, their number of households, popu
lation by sex and their traditional occupation are 
shown in the statement 11.1. 



STATEMENT 11.1 

Villagewise name, of community/caste/tribe, their number of households, population by sex and 
their traditional occupation 

\ 

SI. Name of village Name. of castel 
No. tribe, community 

No. of house- POQulation Traditional 
occupation holdS" 

, 
2 3 4 

1. Longding ~o STI/ 
Wancho 
otl)ers 
Total 

277 
337 

2. Zedua ST/ 
Wancho 
others 
Total 

66 

66 

3. Senua ST/ 
Wancho 
other 
Total 

181 

181 

4. Nianu STI 
Wancho 
others 

198 

I 
Total' 198 

I 
_ .- -Grand Total 782 

Like the. Wanchos of ot~er areas, shifting cul
tivativon called Jhum is the trapitional and primary 
ocqupation of the i Wanchos pf these villages also. 

Jhum is recognised as their way of. life: Jhum is 
an age-old agricultural sy~tetn whic;h is character
ised ba~icall~ by rotat{6n of field rather than crops, 
by short~ period of cropping alternating with long follow 
periods and by means, of slash and burn method 
for preparation of the field. Out of 782 hOl.{seholds 
in the four~villages, only 21 households were found ..-
to be engaged in wood carvingl and as reported 
by the people wood carving is their traditional art 
only which was never their occupational persuit as 
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P M F 

5 6 7 

363 206 157 

828 568 260 
1191 774 417 

585 373 ·212 

585 373 212 

1228 624 604 

624 604 

1145 580 565 

1145 580 565 

4149 2351 1798 

8 

Mainly cultivation 
and business 

Cultivation 

Cultivation 

Cultivation 

such. However, of late th~se .21 households were 
found to have engaged in wood carving as their sec
ondary occupation. Basketry, Bla~ksrfiithy and loin
loom weaving among them although daveloped is 
strictly utilitarian. Bea_d works i~ also their traditional 
craft since time imme(1lorial, but these are basically 

\ 

for their decoration and ornamentation purpose ?~ 
I , 

though some households- are now practising it on \ 
comm-ercial basis in a very limited scale. The de
velopment of their .bead works can well be gauged 
from the fact that a lady from Longdipg bagged the 
prestigeous president award for her. brilliant, outstand
ing and excelent craftsmenship in that particular work. 



Particulars of Craftsmen engaged in the craft 

The survey could pick up only 21 practising 

craftsmen households belonging to the four villages 

of Nianu, Zedua, Senua and Longding as shown 

below 

1. Nianu 3 households 

2. Zedua 8 

3. Senua 5 

4. Longding 5 

The general economic condition of the crafts

men is not at all good. They are generally poverty 

striken. Their man livelihood is agriculture which is 

basically Jhumming and the output thereof is very 

very less compared to modern type of agriculture. 

The villagers can get hardly six months food from 

it and for the rest six months they have to take 

alternative measure like serving as casual labour or 

procuring some eatable from the jungle lest they may 

have to starve. Besides, the villagers grow taro, tasi, 

kachu etc. in their village land which can well be 

used as substitute for staple food in time of their 

lean period. 

So far as social status of craftsmen in the 

social hierarchy of the villages is concerned the 

information collected reveals that the craftsmen are 

not affected in any way. No social disabilities have 

to be suffered by the craftsmen on account of their 

profession. As such there is no separate settlement 

for the craftsmen households in the villages. 

Demographic and socio-economic prOfile of 

craftsmen 

Our survey has revealed that there are only 

21 artisans practiising the craft belonging to 21 house

holds of four different villages. Incidentally all the 

21 craftsmen are the heads of the households. The 

relevant tables A-1 - A-9 in the appendix-A show 

their demographic particulars in details. The total 
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population of the 21 practising households of the 

four villages has been to be 114 persons, of which 

59 (51.8%) are males and 55 (48.2%) are females. 

Of the total population of 114, there are 44 married 

persons comprising 22 males and 22 females and 

3 widows against 4 widowers. There are no cases 

of divorce or separation. The number of married per

sons have been found in the age groups 15-69. There 

is no married person below the age of 15. 

Size and composition of family 

Family size of the artisan households var

ies from 3 to 9 members. The aVf'lrage member of 

household is about 5. quite a number of households 

are found to have family' size of 6-7 members. Nu

clear family comprising husband, wife and unmar

ried sons and daughters from the maximum num

ber of households with maximum number of population. 

No significance can be attached to the size of the 

households so far as the artisan households under 

survey are concerned. The reason may possibly be 

attributed to the fact that the craft has recently been 

practised as subsidiary occupation only in a very 

small scale and that too mostly during their leisure 

time and the practice of the craft has not yet become 

lucrative 50 as to attract more than one people in 

a family to practise the craft. 

Literacy 

The percentage of literacy among the local 

tribal population of the state has been found to be 

very low as revealed by past census reports. Fur

ther, the literacy rate among the females are found 

to be very less compared to their male counterpart. 

And this more so in the case of Wanchos. 

Out of total population of 11,447 or 41.2% 

are literates or educated. While the remaining 67 or 

58.8% are illiterates. Again out of 47 literate per

sons, the literates without educational level accounts 

for 22. The percentage among the male and female 

literates shows 70.2 and 29.8 respectively. Out of 

a total 59 males, 33 or 56% are literate males while 

only 14 or 25% are found to be literate among a 



total of 55 females. The highest level of education 
recorded is the middle standard only comprising 2 
males and 1 female in the same age-group of 15-
19. The highest percentage of literacy is found in 
the age-group 10-14 claiming 17 literates out of a 
total of 47 literates. A noteworthy feature is seen\ 
in the age group 10-14. All persons irrespective of 
males and females in this age-group are found to 
be literates. Similar characteristic in the case of male 
only is marked in the age group 5-9 where all the 
males are literates. -Among the 21 artisans engaged 
in the craft, majority of then are illiterate and the I 

others have taken primary or junior basic educa
tion. All of them are male. As for workers other than 

""'-artisans, most of them are illiterate. Although the 
exqu\sitely nice artifice 91 their finished products may 
demand a certain standard of formal education for 
proper accuracy and perfection in making the prod
ucts In the desired form, in the case of Wancho 
artisans it may not hold good since it is thl;lir age
old traditional craft involving their safe expression
i.stic out look for w~ich no form of formal educa
tion seems to be prerequisite. However, all the 21 
artisans having wood carving as their secondary 06-
cupation have had the formal training in wood carving 
from the Training-cum Production centres. But so 
far as craftsmenship is concerned it Is their inherent 
genius which counts more than the formal education 
in making the craft in its high perfection. 

Workers, Non-workers and occupational Diversity 

The table A-S shows the distribution of work
ers and non-workers. The table reveals that there 
are in all 47 workers comprising 27 males and 20 
females distributed to all age groups' excepting the 
age group 0-14 years and the rest 67 persons (32 
males and 35 females) are all non-workers. The 
number of total workers con~titute 41.22% of the 
total population of 114. 

All the 21 heads of th~ 1l0useholds are tra
ditionally cultivators and cultivation is their sole and 
primary occupation. However in recent years, as the 
present sUlvey reveals, all of them have taken to 
wood carving as their secondary occupation due to 
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government patronisation of imparting them training 
in wood carving at t!le local craft centres vis-a vis 
purchasing their wood caMng products by the Emporium 
located at Khonsa. Our present survey further reveals 
that out of 21 households only 3 households have 
occupational diversity in recent year where the heads 
of the households are employed in some local 
government offices whereas their wives are still doing 
cultivation work as their main occupation. 

Working force and occupation 

As for the age structure of the workers, it 
is another important factor which determine the work
ing force. So far as the atrtisans engaged in the 
wood carving are concerned, all of them are male 
and have wood carving as their only subsidiary oc
cupation and excepting one above 60 years of age 
all are in the age group 15-59 years which may 
be assumed to be the really effective working force. 
In fact 21 or 44.68% of the total workers are partially 
engaged in wood carving in addition to their main 
occupation. Although the wood carving is the sec
ondary occupation of all the artisan households it 
can not be said that all the artisan families are partly 
dependant on wood carving because as a matter 

\. 

of fact-so far their earnings from the source of wood 
carving could add very little to their total annual in
come. There are altogether 22 workers (21 males 
and 1 female ) and it comprises 46.8% of the total 
workers. Out of them the only female worker has 
government service (Peon) and bead workBl' as her 
main subsidiary occupation respectively. All the bulk 
21 worker have, of course, wood carving as their 
subsidiary occupation, their main occupation being 
different. Whereas cultivation is the main occupation 
of 15 such workers forming 68.18% of the total number 
of workers having subsidiary occupation, the main 
occupation of the rest 6 workers' are government 
service which is a recent phenomenon in their oc
cupational change. 

All the 21 workers woo are presently in persuit , 
of wood carving as their secondary occupation are 
the males only, wood carving being exclusively a 
male activity. That the women folk is totally debarred 



from doing any activities pertaining to wood carving 
can perhaps be related to the fact that wood calving 
was originally associated with head-hunting, warfare, 
hunting of animals etc. where the women community 
was never supposed to take any part in actual op
eration. 

Out of 67 total non-workers (32 males and 
35 females), 48 (24 males and 24 females) belong 
to the age-group 0-14 years one female in the age 
group 60 + years. The remaining 18 non-workers 
(8 males and 10 females) fall in the age group 15-
59 years signifying 26.S6% of the total non-workers 
in the effective working age group. Details of the 
activities of non-workers are shown in table A-9. 

Literacy of Workers and non-workers 

The literacy of the workers gives a very dismal 
picture having as many as 35 illiterate persons out 
of a total 47 workers. Out of the rest 12 workers, 
10 persons are having the level of primary or junior 
basic while the other 2 persons are found literate 
without any level of education. The percentage of 
literacy among the non-workers on the other hand 
is rather encouraging. Out of 67 non-workers as many 
as 35 persons (23 males and 12 females) or 52.23% 
are literate. The male literate among the literate 
workers and the male workers among the total workers 
outnumber their female counterparts the percentage 
being 83.33 and 57-23 respectively of the males and 
16.67 and 42.72 respectively of the females. 

Occupational mobility and diversity 

The relevant table A-S (in the annexure-A) 
relating to distribution of workers as per traditional 
and present occupation by their sex and broad age 
group shows that they adhere much to their tra
ditional occupation only for their main economic per
suit. Out of 47 total workers, the overwhelming ma
jority of 40 or 85% persons are pursuing their tra
ditional occupation, viz, cultivation. Only a very minor 
segment of 7 persons comprising 6 males and one 
female are seen to have shifted recently from their 
traditional occupation and all of them have preferred 
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to join government services like Instructors, Office 
peon or Chowkidar and CPWD labourers which ensure 
them a fixed monthly income. Again as per our in
formation collected from the field survey, out of these 
6 males, wifes of 3 males have cultivation as their 
main occupation. One notable feature is observed 
that not a single person has taken up business or 
any trade as their occupation. While making query 
for the reason of the same, it was found during the 
survey that either some of them do not have sufficient 
money to start a business or the resourceful few 
of them do not like to take the risk involving trade 
or business. The one female worker who has taken 
up government service as her main occupation is 
a Peon in a local Forest department office. 

Migration Status 

Information collected from the field survey re
veals that out of a total 21 households except for 
5 households all are non-migrant as of the heads 
of the househdlds were born in the same village. 
The heads of the non-migrant households as table 
A-4 shows, have migrateq recently (within 20 years) 
from the villages of the same district. All of them 
migrated to the village in search of employment. 

Demographic particulars of the non-practising house
holds 

So long, demographic profile of the crafts
men practising the craft has been discussed. It will 
be pertinent here to discuss the demographic par
ticulars of the households of the craftsmen commu
nity who are not practising the craft to have an insight 
into a comparative picture. With this end in view, 
five such sample households were selected on ran
dom basis for study. The data on the demographic 
aspects of these households collected through 
"Schedule-D" have been compiled in Table No. B-
1 - B-12 as appended in the Annexure B. 

The population of these five households reg
isters 31 persons comprising 17 males and 14 fe
males. There is no married persons below 15 years 
of age like that of the practising households. The 



Ii~racy level of the population is seen to be very 
poor with literates of 7 males and 6 females out 
of 31 persons, and that too are without any educational 
level, whereas In the case of -practisin9'- household 
the-fUghest level of eduqation were found to be middle 
standard. The percentage of literacY'is found almost 
equal in both the cases. There is very little differ
ence between the' male and female literacy in the 
case of non-practising households but there is a V(~ry 
wide gap of literacy between the males and the 
females in respect of the practising 21 households. 
While comparing the size of non-practising house
holds with that of the practising one's, it is seen 

/ 
that a large number of households In both the cases 
belong to the Same size g~oup of 6-7 members. Size 
of the family varies I from 3 to 7 me~bers whereas 
in the case of Rractising households it varies from 
3 to 9 members. As for composition on type of family, 
during our survey nuclear family cc;>mprising husband, 
wife and unmarried sons and daughters was not found 
in the sample non-practising households. But it is 

J 
interesting to note that maximum number of family 
belong to this'type of family in the case of practising 
households. Our study in the field on migration and 
traditional occupation reveals that all the non-prac
tising households are non-migrant and $hifting cultivation 
or Jhumming is the traditional occupation for all the 
households and it is their primary occupation. But 
in respect of practising households, one striking dif
ference to note is that there are as many as five 
migrant households with non-traditional occupation 
as the main activity and all of them have taken up 
wood carving as their subsidiary occupation. Inci
dentally, earlier all the five -migrant households and 
Jhumming as their traditional ocCupation. The two 
component viz, workers and non-workers of the total 
population of non-practising households constitute 22 
or 71 % and 9 or 29% respectively. But when compared 

..with the practisJng households the number of workers 
of non-pragtising households is found '0 qe remarka-

I I 
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bly higher resulting in very low proportion of non
workers. Except one fulltime student in the age-group 
15 all other non-workers which include 6 (3 males 
and 3 females) full time students and 2 infants are 
found in the age-group 0-14 years. So far as age
groupwise workers is concerned maximum number 
of workers ·are found in the age-group of 60 and 
above in both the cases. The age-group 0-14 years 
registers tb_e highest number of non-workers as in 
th~ case of practising households. In the non-practising 
households the distribution of male and female workers 
are equal haying 11 each and the proportion of female 
workers is :the hiQhest in the age-group of 15-34 
years, whereas the age group of 60 + years shows 
the highest prqportion of male workers. Out of 22 
workers, 18 or 81.81% fall In the age-group of 15-
59 years. 

Growth and development of craft 

As for origin, growth and development of the 
craft, the field study has revealed that there Is no 
separate history of origin, growth and development 
of the 'craft for the four villages selected faa: the study 
other than the history and legend associated with 
the craft for the Wancho _tribe as a whole which 
has already been described earlier. However, so far 
as 'recent development is concerned, the Industry 
department provides some loan facilities to the in
tending enterpreneur craftsmen through the State 
Bank of India. But till ,now the craftsmen ·are not 
responding well to these facilities which has already 
been explained in detail in Chapter I. Besides, the 
training-cum-production centres located at Longding 
and Khonsa .to provide necessary training and herp 
for promotion of this traditional craft, there is no 
'service of any co-operative society/available to the 
craftsmen in the area. The details of seryices rendered .or 

by the training-cum-production centres have~aJready 

been described in the earlier chapter. 



CHAPTER III 

PROCESS OF LEARNING 

To quote Dr. Verrier Elwin1,-"The tribal folk 
are not 'specimen', 'types' or 'cases'; they are people; 
they are human beings exactly like ourselves in all 
fundamental ways. We are part of them and they 
are part of us; there is no difference. They like under 
special conditions; they have developed along cer
tain special lines; they have their own outlook and 
ways of doing things. But the ultimate human needs, 
aspirations, loves and fears are exactly the same 
as ours" 

Wood Carving is indisputably an art highly 
sophisticated in nature. It requires the highest amount 
of keennes and skillful movement of both hands with 
an eye to utmost accuracy and perfection. To be 
a good carver and to attain proficiency in the craft, 
self-devotion accompanied by hard work and great 
patience are earnestly required. And without these 
qualities, one cannot venture to be an expert carver. 
The expert Wancho craftsmen say that one has to 
identify oneself with the craft without leaving any room 
for casual attention only. When one sits to observe 
those expert craftsmen he is sure to get the im
pression that they are too much impresed and so 
deeply absorbed in their craft and one does see 
the holo of an artist around them. 

Wood Carving is.a folkart of tl Nanchos 
created partly under the stimulus of external example, 
but largely as a result of their own natural zest for 
creation. a is their traditional creativeness that incites 
them to produce certain standardised art forms. Like 
other tribal art, a good deal of wood carving of the 
Wanchos is associated with magic-religions beliefs 
and practices basically relating to their head-hunting 
expenditions. Head hunting is no longer practised. 
But this art form is still alive although is a very 
moribund stage. 

So far as folk art relating to other societies 
of different parts of India is concerned, it is seen 

1 Elwin, Verrier,-A Philosophy for NEFA, 1958, PP VI-VII 

that there is a general tendency to pass over or 
transfer the traditional skill by the older to the younger 
generation which seem to be quite natural. But in 
the case of Wancho wood 'carving, vast contradi
tions has been noticed as revealed by our field study. 
The field survey could not detect even a single case 
of transfer of the wood carving skill from the father 
to the son or to and from any other kin etc. The 
inborn creative skill of the craftman is his sale and 
best asset in this regard and presently the govern
ment has come forward to exploit the advantage of 
their inborn traditional skill by imparting necessary 
modern technical training in the line by setting up 
craft centres where necessary with a view to develop 
their indigenous craft for betterment of their economic 
lot. 

As per general information collected from field 
it has been seen that all the practising craftsmen 
are basically skilled in the craft and this highly tech
nical skill required for the purpose could be said 
to be inborn or gifted one. They learnt the craft 
basically themselves by virtue of their special keeness 
and interest to learn the craft backed by their natural 
aptitude and pragmatic approach. That the skill for 
wood carving is not transferred from father to Son 
nor is it passed down by other kins and relations 
is also revealed by the relevant table A. 10 at the 
annexure A. The table further reveals thatall the 21 
practising craftsmen had their training at the nearest 
government training-cum-production centres available 
to them at Khonsa and Longding. But the two years 
formal training received from the local craft centres, 
as it appears, have helped these artisans, craftsmen 
to sharpen their skill further. 

The relevant Table A.10 further shows that 
out of 21 craftsmen, 4 are engaged in the craft for 
more than 20 years while another group of 6 crafts
men are pursuing it tor 10-19 years. The number 
of craftsmen who have been in practise for 5-9 years 



are found to be 6 and the rest 5 are comparatively 
new in the job with less than 5 years experience. 
The table also shows that all the 21 craftsmen prac
tising the craft received formal training from the local 
government training-cum-production centres. Out of 
a total 21, only 2 craftsmen had received training 
in wood carvijig at Khonsa craft training centre while 
the others cemprising 19 craftsmen were trained in 
the line in the Longding Craft Training Centre.The 
period of training, stipend, terms and conditions, ob· 
ligation, etc. relating< to the training in these training 
cum-production centres, ~ave already been discussed 
in the earlier chapter. It may now be examined whether 
the training received by the craftsmen is sufficient 
or any further training" is necessary/In this regard 
the 'ppinion of all the craftsmen is compiled in Table 
A.11 at Appendix A. This taple shows that out of 
21, of"!IY 2\,c~aftsmen are in the knowledge of having 
better training facilities available outside Arunachal 
Pradesh. aut of these two, only one has expressed 
his opinion in favour of receiVing better training outside 
Arunachal Pradesh provided that the full expenditure 
is borne by the government while the other one is 
against receiving better training because he is re
luctant to go out leaving his cultivation which is his 
mainstay. It is interesting to note here that although 
2 of the trained craftsmen are in favour of receiving 
better training, all .the 21 craftsmen who had the 
formal training in the craft entres fe~1 that the training 
they received is adequate. 

In so far as restriction for imparting training 
on wood carving is concerned,th'e table A12 at 
Appendix A reveal& that the non-tribai and tribals 
belonging to other states are not ~lIowed to have 
training in the .local craft -eentres which indicates that 
the training facility is limited only to the locals ot 
the area. As stated earlier, all the 21 persons enga§ed 
in the craft are the heads 9f the households is found 
to be engaged in the craft which seems 'to' be a 
exceptional ~eature to note. This is because of the 
fact that almost none o~ them like to engag~ their 
other member of the hous~hold is thi~ -pursuit which 
is'still at-'an unproductive-stage. Also ttus table further 
indicates specifically that the skill involving the craft 
is not passed on from father to son traditionally. 

/' 

Biographical sketches of 6 practising crafts
men belonging to those households which are engaged 
in the craft under study are furnished below in order 
to give some insight into their skill and process of 
learning as well. 

\Shri Hanboi Yamik 

\ 
Shri Hanboi Yamik aged about 50 years is 

,!!n expert wood carver aDd is working in. the line 
since 1957. Originally he hails from an interior village
Rusa \which is about 12 kms. away from the Long
ding Cjrcle Hq. As stated by him, from his very 
crildhood he was very much interested in the wood 
carving work. He had his own notions and ideas 
alJd so he could learn it easily by observation of 
the traditional- art. As he was coming up of age, 
he,__came out of his village to the district headquar
ters Khonsa. There in the training centre, he got 
admitted and underwent two years training in the 
wood carving section on a monthly stipend of As. 
35.00 only. Longding craft centre was not established 
by that time. After completion of training Shri Yamik 
got recognition as a fine wood carver. He was 
appointed by the Government as jnstructor of wood 
carving at the Longdin~ Training-Cum-Pr6duction Centre. 

\, 

Besides his i10rmal government job, he is 
used presently to manufacture various wood carving 
articles like human figures of various sizes, elephant, 
tigers ~tc. in a part of his dwelling house (Govern
ment Quarters) and from which he earns a handsome 
amount of As. 500.00 to As. 700.00 average ~r 
month. Normally he sells all his articles to the Government 
Emporium. His wife who is working as an office Peon 
in the Forest Office, Longding, is also an expert artist 
in making beed necklace. Few yea!s_ back she was 
honoured with President of India award for her out-
standing art. 

Wanchat Wangsu 

He is an old wood carver and is aged about 
-62 years. Initially he had learnt the Lob in hi's native 
village Nianu itself. He had also ~ceived formal train
ing on wood carving in the ,Governm~nt Craft Centre 



at Khonsa. At that time the Longding Craft Centre 
was not incepted. He used to get Rs. 35.00 only 
per month as stipend during his training period at 
Khonsa. According to his own statement he was very 
much interested to practise the wood carving work 
professionally but he was compelled to push behind 
for lack of necessary market or demand for the 
wooden carving articles. Ultimately, he had to give 
up the ideas. He went back to his own village Nianu 
to engage himself in cUltivation work to maintain his 
family. However, at present also he makes carved 
wooden articles if there is such orders from any 
customer. 

Shri Khamnai Wang pen 

Shri Khamnai Wangpen (45 years), is a wood 
carving instructor in the Longding Craft Centre. 

Since his early childhood he was attracted 
by the traditional wood carving craft. Gradually he 
developed an introspective idea of the craft. In his 
neJive village there was an old craftsmen who specialised 
in making the grave effigies. Shri Wang pen was mi
nutely observing this old man making the effigies 
and was impressed so much that he decided to make 
a developed and more sophisticated human figure 
by himself. At the beginning, he worked as a helper 
of the old craftsmen. Soon he was selected as a 
trainee in wood carving in the Longding Craft Centre 
and had creditably finished his two years training 
course. Due to his excellence in the job, he was 
selected for appointment as a wood carving instructor 
in the Government Training-Cum-Production Centre 
at Longding. Besides his normal duties at the Training 
Centre, he is also a leisure time wood carver. In 
his off time he used to carve wooden articles like 
human figure, human head, elephant, ashtray etc. 
in his dwelling house itself and disposed these through 
the Government Emporium run by the industry De
partment. And from this sale now he is earning an 
average monthly income of Rs. 400.00 to Rs. 600.00 
as stated by him. 

He desires that his son should be engaged 
as a fine wood carver in future and he is training 

19 

him up accordingly. 

Further, if any better training facility in wood 
carving outside Arunachal Pradesh comes to him from 
the Government side, he would definitely avail it 
provided that necessary expenditure for it is borne 
by the authority concerned. 

Shri Lowang Wangsu 

Shri Lowang Wangsu is a young craftsmen 
aged about 25 years. He is associated with the wood 
carving craft for the last 7 years. He hails from the 
village Wanu under Kanubari circle about 17 kms 
away from the circle headquarters Longding. Presently 
he is residing at Longding and is working in th& 
Office of the Assistant Engineer (Electrical) as peon. 
Beyond office hours he engages himself in the wood 
carving work at his residence.He makes various items 
especially human head and human figure and sells 
these mainly to Government Emporium. He devotes 
all his sundays and holidays in it and is earning 
a subsidiary income to augment his total income. 

He is also a trained craftsmen. Earlier he 
received two years training at the Longding Gov
ernment Craft Centre on stipendiary basis. Now al
though he is serving in the electricity department, 
he still maintains a good prospect for wood carving 
craft, he being a fine wood carver. 

Shri Tingcham Wangsu 

Shri Tingcham Wangsu is a young craftsman 
of 22 years only from Zedua village. He also received 
formal training instructions in the Longding Craft 
(Training-Cum·Production) Centre. Although a fine 
craftsman, Shri Wangsu is not taking wood carving 
as a profession only because this particular trade 
is still not lucrative and less remunerative compared 
to labour input them any other avocations. Now he 
is a whole timer cultivator and is engaged occa
sionally in some wood carving work during his lei
sure time. Cultivation is more profitable to him than 
wood carving as things stand at present. Still then 
he maintains a hope to take up wood carving as 



a whore time C!ccupation, if the position Improves 
meaning, if the profession of wood carving could 
provide necessary means of support to him and his 
family. Also ne prefers to join in a iTlonthly salaried 
Government Job which can fetch him a guaranted 
sum and stable income. 

Shri Chambang Wangsu 

A 44 years old craftsman who hails from the 
Longding headquarter. Shir Chambang Wangsu is- a 
trained craftsmen on wood carving. But presently he 
is serving as a casual labour at the Longding C.P.W. 
Engineering Department as he failed to secure a job 
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in the Longding Government CrClft Centre. Still during 
'his off period, he uses to make carved wooden articles 
like human figures of various sizes and types and 
sells those items locally to the Government Empo
rium. He may sell these articles to the other customers 
if found such. 

He feels that if this old and traditional craft 
can be modernized and organised market can be 
created by the Government for the .manufactured 
articles, the Wangcho wood carving craft has good 
future prospect. And for that necessary finance and 
infrastructures must be provided by the concerned 
Circles. 



CHAPTER IV 

MANUFACTURING PROCESSES 

We have already discussed in the earlier chap
ters regarding the different articles produced from 
wood carving by the Wancho people. Now, in the 
domain of the present chapter the details of pro
duction processes have to be considered mainly. 
Some of its aspects are the place of work of the 
craftsmen engaged in the craft, the details of seasonal 
variation if any in its production,the working hours 
followed etc. However, the most important aspect 
to be discussed in this chapter is the technique of 
production encompassing the varia!..! stages of 
manufacture beginning from the procurement of raw 
materials used and ending with the finished articles. 

The information collected from our field study 
and the relevant table numbers A-13 to A-18 and 
A-26 incorporated in the annexure A are discussed 
below to describe the different aspects involved in 
the manufacturing processes. 

Place of work of craftsmen 

It has been observed that the wood carving 
artisans do not have any workshop as such for the 
purpose. Generally a part of their dwelling house 
which may be the front portion of balcony of their 
house is used for wood carving works. A number 
of craftsmen working together is not noticed. They 
work individually in their own house. An area m.easuring 
less than 3 sq.rnt. or in some cases 3-5 Sq.mt. only 
') sufficient for their work. It is because only one 

artisan in each household is engaged in this craft. 

Purity and Pollution 

In so far as the purity and pollution asso
ciated with the craft, is concerned it will be appro
priated to quote here the words of Dr. Verrier Alwin1• 

"In Tirap there is a further difficulty. It may 
be dangerous to make a striking or beautiful thing. 

1. The art of the North East Frontier of India (1959) by Verrier Elwin, PP5 

Publicity can shorten life. It is risky to carve well, 
for people will ask who the artist was and such queries 
are unluckly. When a piller is carved in a morung 
(village dormitory or guard house), a dog must be 
sacrificed and period of taboo observed, the artist 
must restrict his diet and observe a rule of chastity 
for number of days. If he breaks these rules he may 
fall seek; he may even die." 

There is a general tradition that a human 
figure can be carved in a morung only by someone 
who has himself taken a head, and a tiger by someone 
who has himself killed a tiger. With the passing of 
head hunting and the extermination of wild life, the 
artist opportunities have naturally been restricted. 

These were the observations about 30 years 
back. The change is still in the process. Nothing 
much was reported to be prevalent during the present 
survey excepting a period of 3 days pollution which 
is observed from the date of decease of anyone 
of his close relations. During these days they refrain 
from doing any work relating to wood carving. This 
taboo on wood carving is traditionally followed among 
the Wancho society. 

Brief description of wood carving objects 

Broadly speaking, the wood carving work is 
a profound expression of artistic talent and expertise. 
The finished articles of wood carvhig have an abiding 
effect on the minds of the artists who produce these 
with admirable precision. There is much beauty to 
be found in Indian tribal art, particularly in the art 
of Arunachal Pradesh or erstwhile North-East Frontier. 
But to appreciate it requires sympathy, imagination 
and the ability to relate it to its human background 
It has also to be understood in the difficulties against 
which the artist has to struggle, i.e., lack of proper 
patronage, finance, market etc. As a result, there 
is a general psychological demoralisation which has 



engulfed many a talented artists. 

The articles manufactured in our surveyed vil
la£:9s consist mainly of1he human-heads and human 
figures which is a direct result of their head hunting 
expeditions. But with the gradual passing away of 
time, their traditional trend of carvings has also tended, 
to change to some extent giving way to the articles 
of day to day use as also to others which are either 
extensively of decorative natu~e or which serve th~ 
d~al purpose of utility and decoratio[l as well. Walkin . 
stick with human head or tige( head, human figures 
stick with three humao.~ads, ?shtray, smoking pipe~ 
elephant, tiger etc. are some of the instances of this 
kind which are produced by the artisans in the 
surveyed villages. The' most common of the articles 
proauced by the artisans in the surveyed villages 
are, (1) Human Figure, (2) Human ,Head, (3) Ash
tray, (4) Smoking Pipe, (5) Tiger and (6) Elephant. 
Sketches and photographs of differeRt wood ~rving 
objects made are appended at the end of this chapter. 
So far as production of different articles and their 
uses are concerned, the present field survey reveals 
that educational level of the craftsmen, as a matter 
of fact, shows no relevance to the production of 
articles, althougry the concerned table number 19.1 

relating to scheduled-C incorporated in appendix sig
nifies some relevance, which may be treated just 
as a 'coincidence. 'Irrespec~ive of educational level 
any artisan is capable of producing any of the items 
with the same precision as it was revealed from 
iterview with them in the field. The maximum num
ber of craftsmen households are seen to be engaged 
in making humalJ ligures and fhe lT]inimum number 
of household is recorded to have produced smoking 
pipe. As 'regards quantity of the articles produced, 
among all the artiqles, ashtray accounts for the highest 
number and smoking pipe for the lowest number. 
This obviously indicates that the modern artictes of 
utility value and reaspnable: price aLe by far more 
In demand than their traditiongl,l ones. Excepting the 
rough- wooden human effigies prepared for the_ de
ceaseds for ritualistic purpose; the other articles pro
duced are for domestic and decorative purposes. Out 
of .the six ~rticles the only one smoking pipe produced 
was, however, for own use only. The articles for both 

the purposes are manufactured for sale and for their 
own use as well baring the tiger and the elephant 
which are made for sale only. Human figures and 
hUman heads outnumber the other articles for own 
use, perhaps for the reason that they attach special 
importance to the human head as already stated 
in the foregoing chapters. The average number of 
each item produced in a month varies according 
to size and kinds of the articles. Also it depends 
mainly on demand placed for it. As for example, 
under normal conditions, one craftsmen produces one 
human figure in 2 to 3 months time which he does 
as a casual leisure time activity. But if there is demand 
the carving of the human figure of standard size 
(average around 20") takes only about 15 days time. 
So also is the case with the production of other 
articles. 

Wood carving is not a main occupation with 
any household in the area, it is still a traditionally 
leisure-time activity with the Wanchos of the area. 

. Therefore, during the season when their main occupation 
demands their full time engagement there leaves no 
leisure time to be spent for the craft. In fact, during 
the rainy seaso~ from April to August, the villagers 
re_mai~ busy with their main occupation, viz, cultivation 
and as such in this season majority of the artisans 
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whose main occupation is cultivation almost refrain 
from production of wood carving objects. For others, 
there is no slack or peak season or seasonal variation 
in the production of different items. 

Raw Materials 

The only principal raw material required for 
manufacture of different wood carving items is the 
"pongmou" wood. Due to its durability, softness and 
natural colour it is re_garded as, most suitable for 
carVing work. "Pongmou" grows in plenty";n the areas 
inhabited by the Wanchos which is located at an 
elevation of 1000 tOI 3000 feet above sea leve~ It 
is available aqupdantly in the surrounding demarcai'e~ 
village forests (ocated within the vicinity of the reo' 
spective villages. The craftsmen, therefore, do not 
face any problem in regards to procurement of raw , 
materials. They collect logs of wood from the for-



ests mostly by themselves and some of them procure 
by engaging local porters. The minor raw materials 
required for giving finishing touches are sand paper, 
varnish and synthetic paints which are available in 
the local market. 

As regards consumption of principal raw ma
terials, the artisans use the raw materials lavishly since 
they do not feel it necessary to take extra trouble 
or time to minimise the requirement of raw materials 
at the time of manufacturing the craft as raw materials 
are abundantly available free of cost near their village. 
The informants, therefore, could not give correct 
figures or idea about the consumption of raw m'aterials. 
The data recorded from the field are therefore, on 
rough estimate only. The table A-15 as incorporated 
in the annexure-A shows that the illiterates and the 
literate artisans with primary level of education manu
facture almost equal number of different handicraft 
objects per month and the average monthly con
sumption of raw materials are also almost equal which 
amounts to 14.17 Cft. and 13.88 eft. respectively. 
Due to lightness of the wood used for carving purpose, 
the average weight of the finished products are also 
moderately light. The average monthly consumption 
of raw materials in the case of the literate artisan 
without educational level is, however, very low which 
is only 1.33 Cft. as there is only one such artisan 
and number of handicraft items manufactured is only 
2. Out of 21 households, 6 household reported that 
the consumption of raw materials goes down during 
cultivation season from April to July, since cultiva
tion being their main occupation they became fully 
engaged in the agriculture operations can not af
ford to find out spare time to be spent for manufacturing 
the craft. It may be pointed out here that the average 
monthly production of different items of handicraft 
and so also the average monthly consumption of 
raw materials are very much fluctuating depending 
on the demand of the finished products. 

Techniques employed in the manufacture 

Excepting collection of raw materials in some 
cases, most of the operation involved in the manufacture 
of the craft are carried out independently by each 
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workman. 

Process 

In order to avoid warping and cracking of 
the finished products, it is necessary that "Pongmou" 
wood, the principal and the only raw material, should 
first be seasoned, so that it may not retain any 
moisture. Seasoning is done by the artisans by natural 
method exposing the wood for a certain period of 
time to sun and rains and thereby allowing Its sap 
to dry. 

After the wood is properly seasoned, It is 
cut into planks or pieces of desired sizes with the 
help of ordinary carpentry tools, like axe, dau and 
saw etc. A special feature to note is that all the 
articles are made from a single block of wood with
out any joinery work. The technique of wood carving 
can be set out into four stages. (1) Reducing the 
block of wood to shape from the stock of billets 
the carver selects a plank suitable to the size of 
the figure intended to be carved. Then he draws 
a sketch of the figure with a piece of charcoal on 
the block of wood. Some of the dexterious and imagi
native carvers straight-way proceed with the engraving 
work without getting a drawing of the design. (2) 
Boasting in:- The process of removing the, super
fluous wood with the help of chisel and hammer 
just to obtain the rough form of figure is called "boast
ing in". (3) Finishing:- the most important part of 
the carver's job commences at this stage. By em
pl~ying all types of Chisels, and knives the carver 
improves the shape and appearance of the figure. 
He manipulateds his chisels and knives with utmost 
care and perfection to bring out gradually the desired 
form. At this stage, the carver continues the carving 
it its intricate details until! the desired expression and 
finish is achieved. (4) Polishing:- The carved piece 
is then smoothened with sand t-laper and varnish 
is carefully applied over the article to give it a fine 
texture. The hairs, the eye brows and the lips are 
generally coloured with synthetic paints although 
indigenous paints were used for colouring before 
synthetic chemical paints were available to them. Very 
little change has been noticed in carvings of the 



human figure from their traditional mathod. In this 
connection the valued observations made by Dr. 
Verrier Elwlnt_ more than some 30 years back may 
be pertinent ~ere to quote as' follows. 

"In carving' of the human figure, chief attention 
is paid to the head, a natural result of the traditional 
belief In 'Its Importance, which is usually out of all 
proportion to the re~t of the body. Little care Is given 
to the back, and the small heads are usually fiat 
behind, probably to allow"them to rest c~mfortably 
on the wearer's chest." 

/' 

~ --- "The features are carved In low relief and 
are 'fairly realistic. Noses are usually broad, though 
on the, tObhcoo pipes they are sharp and protruding 
nostrils ard only rarely made. The mouth is sh<?wn 
as a slit, ,with vertical ridges for teeth where the 
lips should be; the tongue is never seen._ The eyes 
may be simply small circles with dots or beads serving 
as pupils, but more often, they are very large ovals, 
and eye-brows are sometimes painted on. The ears 
are either conventional rectangles, or are carefully 
shaped and hollowed out, with holes for' ornaments 
.or tufts of hair and for the tring by which the head 
or figure is suspended" . 

''"Fha tops of the heads are rounded and 
usually have 'some indication of the hair-cut. Tattoo 
marks are carefully represented, J and most figures 
are dressed up with little bits of cloth and even or
naments, a~ with tufts of hair or beads in the ears. 
The mortuary figOres',are completely equipped with 
hats, baskets and daos. 

'''Althou,gh a few of the faces, especially those 
from Tlrap ( where I have seen them both jovial 
and savage in expression ), are vigorously alive, the 

. I 

carving of the majority is static and restrained, some 
of them resemble death-masks in the placidity of 
their features. ~hey are generally coloured black or 
red, and the older models acqulr~ a fine polish In 
the course of time." 

Tools and Implements 

AI~ the' surveyed households use simple car
pentars tools for their wood carving work. Power 
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driving tools and implements have not yet been 
introduced into their society. Their working tools and 
Implements mainly consists of the dao, the axe, the 
phisel, the saw, the hammer, the knife, the plane, 
wood finer, sand paper etc. The axe, usually an Iron 

\ 
blade and suggestive of a long stone celt in form 
is ~itted to a wooden haft. The chisel may ~ a 
pointed dao tang or any pointed piece of Iron fitted 
In__haft. Considering the quality of the tools, ttie carving 
ar~ ex~e1lent. The use of most modem and sophis
ticated tools are conspicuously absent in the art!": 
sap households. however, the sand paper used for 
pdJishing has been Introduced recently as reported 

J 
by some of the artisans. 

Carving Works 

Some details of the carving tools are furnished 
below: 

Dao: This is the most original and primitive tool 
with all men. For the hili tribes of India, the use 
of dao measuring about 1 to 2 1/2' feet is a must 
for ,every male person and Is used for all' sorts of 
general purposes, besides self defence. For the Wancho 
carver community dao Is 'a1so used as a traditional 
wood carving tool. 
AA'e: Jh~ use of axe is also as old as that d 
dao. For cutting trees and the raw wood Into logs 
and billets axe Is used. 

Chisel: A chisel is a forged Iron piece. One side 
of Its cutting edge is bevelled. The size of the cutting 
edge varies from 0.25" to 1". Chisel Is used for severing -the wood In making the wooden figures. -

Saw: Saw Is needed for cutting the billets of 
wood into the reqOired sizes. A handsaw is used 
for rough cutting only after which fine finishing Is 
given by plane. 

~/ane: Plane Is 'used for smoothing the surface 
of a piece' of w09d and for reducing the ~material 
to the required ..sIze that -can not be done by a sa~ 

_ The smoothening plane makes the surface even. 

Hammer. Hammer is a very useful carpenters tool. 
It Is required for beating the chisel to Its desired 
direction. 



Wood finer. It Is a piece of Iron flat rod fitted with 
a wooden handle. The rod Is 1X1/2" In length 
with .. (!!dth Is 1-1/2. It Is studded with small grains 
which Is rubbed over the rough portions of the article 
for smoothening It. 

Sand Paper. Sand paperS of different grades are 
used for polishing the surface. It Is rubbed over the 
surface till the surface gives the desired smoothness. 
Sand paper Is available In the local market. Sketches 
and photographs of different tools and Implements 
used are given at the end of this chapter. 
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DesIgns: Traditional designs are only practised by 
all the craftsmen which includes (1) hunting scene 
(2) human motif and (3) animal motif, Human motif 
again Includes human head and human figUres. Hun:tan 
figure gets special preference since It attach special 
Importan~e to human head, which Is a natural result 
of their traditional belief in Its Importance to the rest 
of the body. Animal motif Includes elephant and tiger. 
Hunting s~ne Is depicted by a human figure having 
Indlgeno~s muzzle gun In his hands at shoot at 
position. 



~ , 

26 

ce a. 
'u 
t: .;;: 
a. 
(]) 
.s:: -
(]) 

~ -::l 
o 
E 
0> c: 
o 
0. 
\0 

'0 
.s:: 
(.) 
t: 
co ... 

..0 

~ 
co 
Q.l 

« 

w 

S 
0... 



27 

I/) 
Q) 
o~ 
I/) 

"E 
nl -g 
~ 
o 
~ 

0)'= 

oS: ?; 
5 ~ 
1/)-0 
~ C 
Q) ~ (/)..c: 
co» :;.0 
-'t: ca ca Cn. 
(5 en 
;'5 
en U 

~'8 
(/) 0 
Q) ?; 
.0 

:J 
Q) 0 
-5 E 

0) 
c c 
C'il 0 ..... a. 
~ .... 0 c 
en (/) 
~ 0) 
:J 0 
(/)-

o 0 ..... 
(/) 

~ OJ 
::: (.) 
(/} Q) o 00. 
0. 0 x ?; w_ 

C\I 
W 
I-
:) 
Q 



Chonkoi (Knife) 

c [~ 
·Chano (000) 

PLATE 3 :. Tra,dltlonal tools used by crafiamen 

.2$ 



Chou (Chisel) 

Ch1)U ( Chisel) 

Yangtu (Hammer) 

Punjab jam (Tenon saw) 

Wood finer 
PLATE 4 ': Carpentars tools USed by craftsmen I 

.29. 



Hond_ dril\ 

Coping saw 

Pincers 

Hammer 

PLATE 5' : ToolS used in craft centres 

3C 

Hand saw 

Agar 
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PLATE 9 : A carver at work· busy in processing a human figure 
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PLATE 12 : Wooden figure of a wancho warrior holding a gun in hand 
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514. in original statue 

A carved elephant 

II 

_---- ! "2 ------
PLATE 15 Smoking pipe 
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16 Wancho grave - eft'igy 
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PLATE 17 A carved human figure 
,I" .,', . . III) 
~ S ,).~ ',5 )( U i ,. 
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40---- 5" ____ -. 

ATE 18 THE WANCt:lOO QUEEN ON WAY 
TO HER CULTIVATION FIELD 



PLATE 19 A carved human figure 
(Si5e : J3f in. lena-ih) 
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PLAJ~'20 A carvetj human figure 

( S ~?)€ ~ I.?/" Hl. Ie n..rt. ~ ). 
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PLATE 21 A carved human figure of a 
modern man 
(SIJ€'! 16° in Jen~~h) 
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PLATE 22' Wancho wooden heads with the tattoo marks strougly emphasized. 

Height 2" to 3" 
48 



PLATE 23 Above: Wancho warrior. 
Below: Wancho carving of man singing. 

Height 5'/2" 
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PLATE 241: Wooden heads worn by Wanchos who have in the past 

participated in a successful head-hunting raid 
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PLATE 25 Wancho carvings of the human figure which were usually attached to the baskets ~ 

carried on head-hunting expeditions. Height of above 7" of below representing a 

boy and a girl singing 3' 12" 
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PLATE .26 : Wancho carving on a ladder in the morung at Mintong 
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PLATE 27~ A monkey carved on a pillar of a Wancho morung at Lonkao, in the east 

of the Tirap Division 

Seated figure preserved in a Wancho moring at Wakka 
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PLATE 28 ~ Wancho tobacco pipes 
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PI..A TE 29: Wancho tobacco pipes 
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PLATE 30 Wancho wood-carvings. The height of the seated figure is 6'/2" 
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PLATE 31 : Wancho basket, decorated with carved heads and figure of a warrior, of 
wood coloured dark red 
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PLATE 32 : Wancho carvings of dark wood, witl, decorations in white lime, and 
weanng red and white beads: Height, from 6" to 8" 
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PLATE 33 : Wancho grave-effigies, the faces heavily tattooed with the 'spectacle' 
design 
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PLATE 34 : Decorations worn in the hair by Wancho and Konyak warriors, The carved 

wooden hand measures 16'1/2" 

60 



PLATE 35 : Wancho ornaments worn by warri .)rs who have taken heads and assisted in 
the killing of a third enemy (for which they were entitled to put up a 
wooden hand). Length 12" and 11" 

6"\ 





CHAPTER V 

MARKETING 

So far as marketing of wood carving objects 

are concerned. there is no open market for sale of 

the same. The Government Emporium are the sole 

and bulk purchaser of the carved articles frem the 

individual craftsmen through the local craft centre 

of the Industry Department. There is no middleman, 

no co-operative sOciety nor any other agency to buy 
their products. 

In Arunachal Pradesh. there are very few local 

hats or fairs as are available in the neighbouring 

plains of Assam. For Tirap District, all the feeder ' 

markets are located in Assam. Big Towns In Assam 

like Tinsukia, Dibrugarh, Naharkatiya are the general 

marketing centres for the district. In addition, there 

are weekly and bi-weekly markets at Margherita, 

Barhat, Sapekhati etc. which are regularly visit~ by 

the locals of Tirap district for their normal sale and 

purchase of necessaries only. 

The craft of wood carving has yet no footing 

as a household industry and is confined to the few 

household craftsmen only' who. also are seen to be 

practising it as a leisure time or subsidiary activity. 

As reported by the craftsmen the busil'less of wood 

carving is not a profitable and perspective 'one as , 
things stand at present and because of this local 

people are showing less interest in it resulting in 

comparatively dimunitive production. Quantity of different 

handicrafts, produced in a year in the surveyed house

holds are given in the following statement. The quan

tity of production may, however, vary with the de

mand of the Government Emporium, since they pro

duce articles on the demand placed beforehand by 

the Emporium. 

STATEMENT V.l 

Number of households producing handicraft items in quantity per year 

Name of Handicraft 

items produced 

1. Human Figure 

2. Human Head 

3. Ashtray 

4. Tiger 

5. Elephant 

6. Smoking Pipe 

No. of households 

producing 

2 

13 

9 

5 

2 

2 

Human figures, Human heads, Tiger and Ele

phants are used for decorative purpose whereas 

ashtray and smoking pipe are for domestic use only. 

Excepting smoking pipE:' which was made for own 

Quantity produced per year 

3 

82 Nos. 

41 Nos. 

199 Nos. 

17 Nos. 

19 Nos. 

No. 

use of the craftsmen, entire quantity of other items 

were sold out to the government Emporium. How

ever, a few households have kept human figure and 

human head in their house for decorative purpose. 



The finished products of different items fetch the same, 
rate of price commensurate with the size in length, 
width or height at the rate of Rs 5/ per inch which 
is the government approved rate. 

The articles purch<;lsed by the district em
porium are supplied to the different Government 
emporium of Arunachal Pradesh rocated in the State 
and outside the State. The craftsmen have stated 
.that this price @ Rs 51-per inch fixed by the gov
ernment unilaterally is actually too low to allow any 
margin of profit to the ~ craftsmen tompared to th'eir 

,labour input and consumption' of time inspite of the 
fact th~t the average margin of profit is as high as 

50 to 60 percent. They insist on enhancement of 
the rate to at least Rs. 8/- per inch, because total 
turn over is less and cost of living is very high now-

\' a-days. 

\ 
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Relevant tables from 23.1 to 23.7 are en
closed in the appendix. These tables relate to (1) 
number' of 'households engaged in production and 

I 
quantity of items produced per year classified by 
their purpose of use (2) the hats and markets where 

\ the products are sold (3) the means of dispos-
Ing the products by the Aouseholds (4) the particulars 

I 
of the finished products sold by the head of the 
households etc. 



'CHAPTER VI 

CRAFT AND EMPLOYMENT 

In Chapter I, we have discussed about the 

origin of the wood carving among the Wanchos. The 
craft of wood carving was traditionally a popular craft 
in the Wancho society as a whole and was very 

much linked with the head hunting operatioll; a result 
of inter-village feuds. The period of origin of the craft 
is not known to the people. I 

The four villages viz, Zedua, Nianu, Senua 
and Longding Hq. selected in our study are under 

the Longding sub-division, a habitant of the Wancho 
tribe whose approximate households extends to 4,000 
according to 1981 Census. Although on preliminary 

field survey it was reported from various sources 
that wood carving craft is a secondary source of 
income with many of the Wancho households, but 

on actual field survey only twenty one households 
belonging to four different villages were found to be 

prectising the craft at present, while the other house
holds are not prectising any of the sort. 

The approximate number of households as 

well as persons in the village engaged in the craft 
during different periods are not known, since field 

data in that respect is not available. However, the 

households presently engaged in the craft could fur
nish information only about their period of starting 
the craft in the villages. They started prectising the 

craft in the surveyed villages in the year 1960 and 
,tRey started the craft as their secondary occupa

tion. There were only 4 such households till 1970. 
The number of households practising the craft increased 
to 14 upto 1980 anod at present their total number 

Is 21~ Only one member in'each household is reported 

to have been practising tAe craft. From the above 
figures of households practising the craft in differ

ent consecutive periods it is seen that the number 

of persons engaged in the craft is gradually increasing 
although at a slow pace. But in any case the trend 
is not discouraging so to speak. The trend, therefore, 

indicates that the craft gradually attracted more and 
more persons into the field. Own traditional skill added 
with government incentives by way of training with 
stipend helped to motivate them to take up the craft 

as an occupation. Government patronage for Dur
chasing the products is also an additional force in 

motivating the people. Nevertheless, none of them 
took It up as their primary occupation. Out of total 
21 households, as many as 12 or 57.14 per cent 
have reported that the practice of the craft has helped 

them to improve their economic condition. On the 
other hand 16 or more than 75 per cent of the total 

households expressed their dissatisfaction with the 
earnings from the craft which otherwise means that 
quite a number of persons who are practising the 
craft are not actually satisfied with the earnings from. 

the craft though they have reported that the practice 
of the craft has improved their economic condition. 

And .this i~ more clear from the fact that 16 or more 
than 75% of the total households are not in favour 
of engaging their sons and daughters in the same 
craft because of its non-lucrative nature. 

The problem of un~mployed as such is not 

noticed in the surveyed villageS. All of them are 
basically engaged in cultivation which is their primary 
occupation, because the practice of wood carving 
could not better the economic lot of the people' in 

general nor the craftsmen in particular to the satisfaction 
of the artisans. It could fetch very little to them under 

the present conditions compared to their time and 
labour input involved in manufacturing the articles 

as has been reported by them. But as a matter of 
fact, the only visible constraints is the very limited 

market demand for their products which are prin
cipally non-utilitarian in use. However, all the house
holds practising the craft consider it as a source 

for gainful employment in the sense that the raw 
materials are easily available and the government em

porium, the only customer of their products, is patronising 



them by purchasing the articles. it is interesting to' 
note that none of the 16 craftsmen, who are not 
satisfied with the earnin~s from the craft, intend to 
leave the oC1:upation which reminds the proverb "half 
a loaf is better than no loaf". Since they do not 
have any other occupation to be chosen as a substitute 
for it, they have no other alternative than to prac
tice the craft with whatever earnings they may get 
from it. 

So far as the prospect of the craft is concerned 
the picture that comes out· from tWe data collected 
from the households who are not practising the craft ,,-
now is more or less the same. None of them had 
wood carving as their prinlary occupation as in the 
case of practising households. They (one In each 
household) gave up the craft as an occupation at 
different periods of time starting from less tha", 15 
years to 20 years, but the reasons for giving up 
the craft are almost same either not remunerative 
or no market irrespective of the period, of time. Be
cause of these reasons Ilone of the households 
reported that their sons/daught,ers' should take up 
the craft as their occupation. They left It to their 
sons/daughters to choose their occupation as they 
like. However, one- household i.e. one craftsman is 
considering to take up the craft again as an occupation 
in view of the growiflg demand of the articles from 
the government emporium. But in the case of practising 
households there are a few who want their sons 
to take up the craft as their occupation because 
they are satisfied with. the earnings they are getting 
at present from the craft-- and They hope for better 
future prospect for taking up the craft as atleast as 
secondary occupation, if ~ot as primary one. As 
already stated wood carying was lJever their occu
pation ~s such; it is their traditional craft. It is of 
late only that some of them have t<v<en up the craft 
as their subsidiary occupation. It is ·the government 
endeavour by way of giving incentives,like free training 
facilities with stipend and free accomodation .to all 
the trainees and subsidy for purchasing tools and 
implements after _!raining and in addition, purcha~

ing the craft products that motivated the people to 
utllise their inherent skill-and talent for economic gain. 
But the craft has failed to fetch anything for improving 
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the economic condition of the people to a consid
erable extent as expected by the craftsmen. The craft. 
therefore, could not expand to a conceivable sphere. 
But then prospect may be there for its further expansion 
and development. And therefore, our Investigators had 
interviewed the craftsmen to know their views regarding 
the scope for developing the craft further to gen
erate mote f3mployment opportunities. Most of the 
craftsmen are of the opinion that the Government 

I must come forward for taking initiative to open up 
more training cum-production centres and workshops 
where expert craftsmen (wood carvers) and also other 
.'craftsmen would be appointed as Instructors and 
Artisans on salary basis for production of various 
w,pod carving articles. The Government should also 
establish purchasing centres at the villages and pur
chase finished products at wide margin of profit. 

The Government incentives and endeavour 
should be more oriented for wide expansion of the 
craft in all spheres. The amount of stipend which 
is at present only Rs. 200/- per month should be 
enhanced appreciably and so also the number, of 
seats in th~ training centres which is at present only 
two should also be increased, so as to attract more 
and more young and enthusiastic intending trainees 
to the course. Besides, the Government should see 
their employment aspect too after successful com
pletion of training. And above all, Government should 

.r 
come forward to take the initiative to create necesSary 
marketing facility by exploring all the avenues of 
demand for the products outside the sta~. Then only 
this extra demand will help to generate automati
cally more production and will ens.ure their economic 
security and thereby quite a large nLlmber of craftsmen ..-
will be motivated to take up the craft as an economic 
persuit. 

Presently the craftsmen are not satisfied with 
the current rate fixed by the Government, "Which is 

I 

@Rs.5/- only per Inch In height, width or length 
according to the size and shape of the articles. 
Therefore, the craftsmen are inslsting on enhance
ment of the rate per inch at least upto Rs. 81- which 
would be a direct, impetus to boost up the trade. 
As there is no open market for the finished prod-



ucts and the Government emporia are the sale agents 
for purchase, the enhancement of the present rate 
would help very much to augment the craft for the 
time being till the Government take the other meas
ures for the development of the craft as suggested 

above. 

So far as tools, implements and techniques 
are concerned, it is observed that although the art 
of wood carving is known to the Wanchos since 
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long time and some modern t90ls and implements 
are also known to them yet the use of many more 
modern and sophisticated tools and implements and 
improved methods alongwith other technical know
how are still unknown to the craftsmen. It is only 

the Government agency that can bring the modern 
methods and technical know-how to the people so 

that the artisans and craftsmen may derive maximum 
gain in minimum time anergy. 





CHAPTER VII 

CONCLUSION 

In the smaller world of the Arunachalese, 
many old customs, traditions, beliefs etc, are on the 

virtual wane and eventually the old art form is also 
destined to face a continuous process of decay. In 

that context, the traditional art of wood carving of 
the Wanchos, the bead-necklace works; paintings, 
mask-making etc. are also gradually losing its real 
meaning to the new generation. Because these are 

the things that belong to a time and patt£' ~4lture 

that is giving way to the new values a J. New 

artists and craftsmen will come forward to create 
new forms of art that will give vent to their own 
imagination about modern life. Thus they will produce 
specimens which are completely or partially alien in 
form, style, media and technique to the traditional 
art form. The tendency has already been observed 

in that direction. In fact in Longding craft centre, 

they have prepared speci.mens or models of animals 
like camel, rhino, infightingitiger and elephant, monkey 
and birds like hornbill, crane, etc. and specimens 
of different trees. The specimens also include war 
scene like warriors with dao and gun in hand and 

mounted warrior besides a scene relating to a fable 
depicting a crane feeding a jackel and tl'imurthi and 
mithun (Bos frontalis), heads of a local semi do
mesticated animal relieved on the back ground sym

bolising the sun. Among these specimens many of 
the items are observed to be alien to their land. 

These specimens also clearly indicate an admixture 

of motives and subjects. The present stage of wood 
carving is on the turn. A traditional art is taking the 
form of an economic pursuit. 

Change is inevitable. It is a spontaneous proc

ess difficult to resist. But a change which may 

completely wipe out the very foundation is not desirable 
at all. Further, a change which is imposed on traditional 

art may bring forth altogether a destructive effect. 

For want of any written record we may fail to go 
to very remote past, still we have ample evidence 
to show how this traiditional art has changed a lot 

during the last fifty years or so. AS tile 'Old order 
changeth for the new' now the wind of change is 

also blowing over Arunachal Pradesh and thereby 
threatening the very existence of its traditional arts 

and crafts. In fact, certain arts and crafts are already 
on the w;me. The time has now come to give more 
thought for its survival, revival and to keep the 
foundation of these crafts and arts intact for posterity. 

Three different style of art are noticed among 

three different groups of people of Arunachal Pradesh. 
Among the lamaistic Monpas who inhabit the northern 
fringes, the art is highly stylized. Examples of mural 
paintings on the Kakling gate, gompa (Monastery), 

maine (shrine), paintings on household objects like 
cuptungs, shydare, smabore etc. and the colourful 

wooden masks may also be cited under this cate
gory of art style. 

The second category of art style is repre
sented by the wood carving of the Wanchos of Tirap 
District mainly. The Khampti wood carving of Lohit 

District may also be included in this category. These 

wood carvings are highly realistic and majestic. The 
Wancho, wood carving as has been mentioned earlier, 
is noted for the expressionistic, vitality. 

The third category of art style is entirely 

technographic. As a result they are conventionalized 

and represented by structural ornamentation of the 
basketry, textile. and natwork. This form of art is highly 
evolved among the communities like the Apatanis, 
Adis, Mishmis, Nishis etc. 

On the other hand, the art of the Monpas, 

Membas, Khambas and the Sherdukpens is intricately 
associated with their religious faith. Their is always 

an emotional inspiration from the religious ethics. 

There might be some explanation which could co
relate stylisation of the art with that of the fixed 
religious norms. However, we do not have adequate 



data at present to adduce proper justification for this 

assumption. But because of superimposition of ideas 

and motifs' from the neighbouring Buddhist areas of 

traditional Monpas art reveals a mixure of conven-

tionalized and realistic style. . 

The Wancho wood carving on the other hand, 

is connected with the institution of head-hunting, deco

ration of morung (bachelor's Dormitory), funeral rites 

and to some extent with fertility cult. They are highly 

realistic and vigorous as has already been said, since 

they are connected with the reality of life instead 

of mysticism. There are sufficient grounds to show 

how certain' wood carvings of the Wanchos tend to 

become representational when they are specially 

made for the _funeral rites .. A significant glance at 

the grave effigies (mortuary effigies) and the wood 

.c~ings connected with the institution of heacH1unting 

also, reV'~al that the art {If wood carving of the 

Wanchos tends to become representational. 

the wood carving among the Wancho SOCiety 

was never a source of livelihood in the past nor 

is it at present. Agriculture is the main traditional 

occupation for all the households. however, presently 

some craftsmen are taking it up as a secondary oc

cupation. Taditionally, the craft of wood carving was 

intimately connected with the head hunting-operation 

only. But now with~the ,changes of time, head hunting 

is no longer in practice and aloQgwith it the social 

importance of traditional wood carving too has lost 

its importance and colour in their society and it is 

being endeavoured by the Government to revive the 

craft from economic point of vi~w. 

In this engeavour, the success or failure of 

the Government, ,so far 1s -yet-tlnceitain. The- negation 

of the craft is visible in so far as it has failed to 

be adopted as a primary or main 'occupation by 

any of the craftsmen. The simple desire expressed 

by the few craftsmen to engage their sons in. the 

craft in future does not neqessarily indicate a bright 

prospect of it. However, from the field ebserva

tion and attitude and opinion of thr craftsmen (in

duding both practising and not pra~tising the craft) 

and the biographical sketch~s of the craftsmen we 
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can come to a consensus as to the development 

Qf the craft. they have both skill and talent. Training 

facilities are also there. Some more training-cum

production centres can also be established by the 

Government Incentives by way of subsidy etc. provided 

by the Government are available . These may also 

be increased. Raw materials are also easily available 

without any cost so to say. But the main handi

cap for the development of the craft has been the 

iflck of demand of the finished products. The present 

demand of the government Emporium which is the 

only purchasing agency is very limited and inade

Iquate for development of a craft. So the employ

Iment opportunities are very limited. the situation being 

(so, there is nothing to be surprised if someone comes 

~cross a trained craftsman working as CPWD labourer. 

In view of the present situation Government or any 

other concerned agency should take the responsibility 

to provide the vital infrastruc~ures viz, remunerative 

marketing- facility which is the prime need of the 

hour at this initial stage of development of the craft. 

Their products can not have high demand in the 

state although they are exquisitely beautiful. Demand 

for their products should be created outside the state 

by due publicity and advertisements. Owing to lack 

of knowledge and experience the local craftsmen 

themselves are unable to create such markets damanding 

large scale products. If toe Government or any other 

concerned' agency does not take the responsibility 

for exploring a remunerative potential market for their 

products this very lack. of experience and knowledge 

will continue to serve as an instrument of their not 

being enthUSiastic to take up the craft on commer

cial basis. The handicraft articles of the Wancmos 

are excellent in many repects and can compete 

with wood carving articles of other parts of India. 

Their -wood carving articl~s can also, be marketed 

to other parts of India, like Kerala's wood carving 

articles which are marketed to as far as Mysore, 

Bangalore etc.' The 'Wanchos have requisite" poten

tialities and resources, now the only ·thing reql!ired 

for utilisation- of their potentiality in the economic 

pursuit is a big market-a remunerative market. Side , 
by side more training-cum-production centres should 

be established and n6mber of seats for traines should 

also be increased and likewise purchasing centres 



should also be established in the villages so that 
the craftsmen can dispose of their finished products 
in their village itself. 

In a nutshell, the craft must be made eco
nomically and commercially viable by exploring all 
possible avenues In order to revitalise and resuscitate 
if from the present deplorable condition. 

The Government craft centres located in the 
interior are doing their best to train up the interested 
local people. The main focus of this training has 
been to promote and patronise the diverse indigenous 
crafts of the local people by introducing and teaching 
the use of modern and sophisticated tools and 
equipments alongwith innovative technique of pro
duction. Whatever technical training these artists and 
craftsman receive from the training centres, It would 
be ideal if their sole effort Is directed to express 
themselves in their own way through various art and 
craft forms. Alongside, they must try to keep aUve 
traditional art of wood carving, textile, paintings and 

other cultlural traits, which will help them to retain 
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their cultural identity, so as to popularise these crafts. 
The craft centres or the training-cum-production centres 
should come forward to motivate the people In this 
respect besides imparting technical training by il)
troducing modern technique of production. Such an 
artistic craft must be preserved and should not be 
allowed to die for want of patronage and encour
agement. 

Our conclusion may be invigorated by quoting 
Verrier Elwin an emient scholar and explorer of tribal 
art and culture of North East Frontier of India. He 
says with the passing of head hunting, this 'Warriour's 
art' Is bound to change and, unless it is guided 
and encouraged, may disappear. But the natural gift 
for carving the human figure can surely be diverted 
to the creation of toys and ornaments; the pacific 
virtues might be honoured by another kind of grave
effigy; and the pillars of mourungs and chief's houses 
can still be decorated provided the right psycho-, 
logical climate is created by local officials and patronage 

I 

is extended to the craftsmen by ready and generous 
purchase of their best products. 
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· TABLE A 1 

Distribution of population classified by age, sex and marital status 

Age-group l\1ever married l'Aarrled WidOw Total population 

p M F P. 1M F P M F P M F 

2 3 4 5 6 7 8 9 10 11 12 13 

0-4 13 6 7 13 6 7 

5-9 18 15 13 - 18 5 13 

/ 

10-14 17 13 4 17 13 4 

\ / 

19-19 8 4 4 2 2 10 4 6 

20-24 5 4 7 2 5 - 12 6 6 -

25-29 2 1 9 5 4 11 6 5 

30-34 5 3 2 5 3 2 

35-44 11 5 6 2 13 6 7 

45-54 7 4 3 3_ 2 1 10 6 4 

.!1~ 

55-69 3 3 2 5 4 1 

70+ 

Age not stated-

~, 

Total 63 133, 30 44 22 22 7 4 3 1.14 59 5,5 

" 
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TABLE A 2 

Distribution of population classified by age, sex and educational, level 11aiG 

Educational level 

Age-group Total Population Illiterate Literate' without Primary or MiddLe. to 
educational Junior Basic 

Lavel 

P M F M F M F M F M F 

2 3 4 5 6 7 8 9 10 11 12 

16fn-nll 

0-4 13 6 7 6 7 
Jq8 ,lls8 C 
tuorHiw 

5-9 18 5 13 7 5 6 
Joq8 ,h9c to 
lliw ;3'noz 

10-14 17 13 4 6 2 7 2 

Jc;ucq2 1'<)8 c 
15-19 10 4 6 4 - JWo~", br1f- . 

.'leuoq? 1:98 .0 
20-24 12 6 6 2 5 4 b9WOtJIW 8n5 

25-34 16 9 7 3 7 5 I-nL :qII'iM) llQ8 \" 

(ytheqa 2'911'0 .8 
35+ 28 16 12 15 11 IU "\illw G' ~ RlpufiC" 

Age not stated - - fS:lt "'; 
- --

Total 114 59 55 26 41 13 9 18 4 2 
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TABL~ A"3 

Distribution of households classified by natUl:e of relation of members to head of. the household 
and number of members 

Nature of relation of qlembers to head 
of the household ! 

1. Self, spouse, un-married sons' and daughters 

2. Self. Spouse, Married son and Son's wife or ~ithout 
un-married sons and daughters 

i 

3. Self, Spouse, matried Brottler, Brother's wife wJth or 
without un-married sons and daughters 

,4. ~elf, Spouse, Married Brother, Brother's wife, Married son, 
son's wife with or without un-married sons and daughters. 

5. Self, Spouse, with or without un-married Son/Daughter 
and widowed father. 

6. Self, Spouse, with or without un-married Son/Daughter 
and widowed Mother. 

7. Self (Male) un-married Brother/Sister. 

8. Others (sp~cify) Self, Spouse, un-married Sons and 
Daughters with un-married Brother 

Total 

78 

Number of 
households 

2 

11 

4 

3 

21 

Numbe,of 
members 

3 

63 

5 

20 

12 

6 

8 

114 



TABLE A 4 

Distribution of Households classified by Migration status and duration of stay ,in the village with 
Reference to head of the household. 

Migration Status 
with reference to 
place of binh of 
head of the house
hold. 

Number of 
house hods 

2 

A. Non-migrant 16 
(Born in the village) 

B. Migrant 
I. Born outside the 
village but in the 

same district 
Rural 5 
Urban 

". Born outiside the 
district but within 
the state 

Total 

Rural 
Urban 

21 

Number of households where duration of stay 
in the village of head of the household is 

Non-migrant 

3 

16. 

16 

Migrant Remarks-

1-5 years 6-10 years 11-20 years 

4 5 

2 2 

2 

79 

6 

2 

7 

They are permanent 
innabitant of the village. 
The people are inhabi
ting the place of their 
residence since time 
immemorial and can 
not say how and where 
from they had originally 
migrated to the present 
place of their residence 
The people had occu
pied the place, settled 
there and exercised own 
ership over land by way 
of occupation. . 



TABU: A 5 

Distribu~ion of workers and non-workers classified by sex, caste/tribe/ community' 
and broad age group 

and 
Name of the 
Caste (fribe I 
Community 

Wancho 

i'" 

Non-workers 

15-34 years 

Workers 

p M F 

17 18 19 

25 14 11 

Number of workers 

Total popUlation 
All ages 0-14 years 

Workers Non-workers Workers Non-workers; 

p M F P K4F PM F P M F P M F 

2 ·/3 4 5 6 7 8 9 10 11 12 13 14 15 16 

114 
/ 

59 55 47 27 20 67 32 35 48 24 24 

by age group 

35-59 years 60+ years 

Non-worker'S Workers Non-workers Workers Non-workers 

P M F P M F P M F P M F P M F 

, 
20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 .. 

1'3 5 8 19 10 9 5 3 2 3 3 
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TABLE A 6 

Distribution of workrs and non-workers classified by sex and educational level 

Number of workers and Non-workers 

Educational Level Total population Workers Non-workers 

P M F P M F P M F 

1 2 3 4 5 6 7 8 9 10 

1. Illiterate 67 26 41 35 17 18 32 9 23 

2. Uterate without 
educational Level 22 13 9 2 20 12 8 

3. Primary or Junior Basis 22 18 4 10 9 12 9 3 

4. Middle 3 2 3 2 

Total 114 59 55 47 27 20 67 32 35 
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TABLE A 7 Distribution of workers by traditional & present 

Traditional Sex Total Number Number of workers 
Occupation of workers 

15-34 Yj3ars where present occupation is 

Same as\ If different (Name of the Occupation) 
Col. Occl.I~ati6n 1 Occu~ation 2 

GQvt. service, peon, Govt. service, C.PW.D. 
chowkidar Labour 

2 3 4 5 6 

Cultivator M 29 10 2 

f-... Hy 12 

,r- Total 47 22 2 



occupations, sex and broad age group 

by Age group 

35-55 years where present occupation is 

Same as 
Col. 1 

7 

10 

5 

If different (Name of the Occupation) 
Occupation 1 Occupation 2 Occupation 3 
Govt. service, Govt. service, Govt. service, 
C.P.W.O. labour Peon Craft Instructor 

8 9 10 

2 

60 + years where pre
sent occupation is 

Same as 
Col. 1 

11 

3 

Remarks 

12 

Subsidiary Occupation 
of the head of the hou
seholds are only wood 

-----------------------------carving which has not 
15 1 1 2 3 been reflected in the 

table. 



TABLE A 8 

Distribution of workers classified by sex, broad age group, 

NlImber whose main 

Age-grollp Sex Total number Number of Occypation -1 QCCYQgtion -2 

of wol'kers workets Cultivation & Govt. service, 
having ~ubsi- also subsidiary craft-Instructor & 
diary occupation also subsidiary 
occupation wood carving occupation wood 

- carving 

1 2 3 4 5 6 

15-34 M 14 11 8 
--, 

F 11 

35-39 M 10 9 6 2 

F 9 

60+ M 3 

F 

Total M 27 21 15 2 

F 20 



main- activity and subsidiary occupation 

activity is 

Occupation -3 

Govt. Service, 
Peonjchowkldar 
and also subsi
diary occupation 
wood carving 

7 

2 

2 

Occupation -4 

Govt. Service, 
C.P.W.O. Labour 
and also subsi
diary occupation 
wood carving 

8 

2 

Occupation -5 

Govt. Service, 
Peon and also, 
subsidiary 
occupation 
bead work 

9 

Remarks 

10 

1. Only the heads of the householdare 
having susidiary occupation and only 
one subsidfary occupation I.e. wood 
carving. 

2. All the household have one main 
occupation and that Is cUltivation. 



TABLE A 9 Distribution of non-workers" by sex, 

Number of Non-workers by 

Age group Total Number of Non-workers Infant Full time student 

p M F M F M F 

1 2 3 4 I " 5 6 7 8 

0-14 48 24 24 6 7 18 17 

15-19 5 3 2 3 
/ 

20-24 4 2 2 1 

I 

25-29 2 2 

30-39 2 

40-49 3 2 

50-59 2 1 

60+ 1 

Age not stated 

Total: 67 32 35 6 7 22 19 



Age and type of activities 

type of activities & sex. 

Household duty Seeking employment Any other Remarks 

M .F M F M F 

9 10 11 12 13 14 15 

4 3 5 
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TABLE A 10 

Distribution of persons classified by relationship with the head, the parsons imparted training and the 
period engaged in the craft 

Period engaged 
the craft 

Less than 5 years 

5-9 years 

10-19 years 

20+ years 

Total 

Number of 
persons 
engaged 

in the craft 

2 

5 

6 

6 

4 

21 

Number of persons engaged in the craft who are related to head as 

Kin-1 

3 

Self (Head of the household) who received training from 

Kin-2 Others (specify) 
Govt. trnining-cum
production centre, 
Longding 

4 5 

5 

6 

6 

2 

19 

89 

Others (specify) 
Govt. training-cum
production centre, 
Khonsa 

6 

2 

2 



TABLE A 11 

\ 

Assessment of training received by the persons as related to the, period engaged in the craft, availability of 

Period engaged 
in the craft 

Less than 5 years 

5-9 years 

10-19 years 

20+ years 

Total 

Number in favour of 
Receiving better 
training 

7 

better facility and intention to received better training 

Number of Number,who con'sid, training 

received I 
Number reporting availability of 
training facilities persons 

en!Jaged 
in the-craft r Adequate 

1 
Inadequate 

Description of better training 
available 

Reasons-1,1 Reason-2 Outside Arunachal Pradesh 

/ 

·2 3 4 

5 5 

1 6 6 

6 {) 

4 4 

21 21 

Not receiving better training 
Reason-1 1 Reason-2 

-Secause his absence for long 
time will hamper his cultivation 
which is his main livelihood 

8 9 

1 

90 

5 6 

\, 

2 

Remarks 

10 

only one craftsman is interested for under 

going bett~r ~raining if he gets financial 

assistance from Govt. side. The person 
in favour of receiving better training js 

conditional. If he gets sOfficient finan
cial assistance frqm the Govt. then only 

he is interested. 



TABLE A 12 

Households reported restrictions for imparting training to people as related to period engaged in the craft 

Period engaged in Number of 
the craft (In respect households 
of the head of the engaged in 
househod) the craft 

2 

Less than 5 years 5 

5-9 years 6 

10-19 years 6 

20+ years 4 

Total 21 

Number of households reported 
having restriction for impartiing 
training to people 
No restriction for imparting 
training 

3 

5 

6 

6 

4 

21 

91 

Remarks 

4 

Other than Arunachal tribes are 

not allowed to undergo training. 



TABLE' A 13 

Distribution of households manufacturing handicraft items for purpose as related to educational level of 
head'of household 

Educationallev61 of NUmber of handi· Number of Number reporting purpose for which the 
the head Gf-the craft items households ~articulars .items used 
household manu~tu- Purpose-1 Purpose-2 

ring ha. ~i- Decoration Domestic use 
craft items 

1 2 3 4 5 

1. Illiterate Human figure 81 5 3 
') 

-, / 
ffuman head 6 3 3 

Ashtray 3 2 

Smoking Pipe 

~1 

2. Literate without Human head 
educational level 

3. Primary or Junior Human figure 5 4 
Basic 

Human head 2 2 

Tiger 2 2 

Elephant ,2 2 

Ashtray 2 2 

Total 32 22 10 
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TABLE A 14 

Distribution of households manufacturing handicraft objects by Number of items manufactured in a month 
and seasonal variation in the production of the items as related to educational level of the head of the 

household 

Educational Level Name of Handi- Number of Number, reporting Number of households reported 
craft items households number of items having seasonal variation in 
manufactured manufac- manufactured in a the production of the item 

turing month Number Descriptioil-1 
handicraft of house- No production 
items Less than 10-25 holds during cultiva-

10 tion period 
April:July 

2 3 4 5 6 7 

1. III iterate Human figure 8 8 3 3 

Human head 6 6 3 3 

Ashtray 3 2 

Smoking pipe 

2. Literate without Human head 
educational level 

3. Primary of Junior Human figure 5 5 1 

basic 
Human head 2 2 

Tiger 2 2 

Elephant 2 2 

Ashtray 2 2 

93 



\ 

TABLE A 15 

Average monthly consumption of raw materials by seasonal variations for manufacturing 

Educational level of head of 
household 

.-- 1. Illiterate 

2. Literate without educa-

tionallevel 

3.-Primaryor dunior Basic 

Total 

Number of handicraft Items 
manufactured 

2 

Human flgure-8 

Human head-6 

Ashtray-10 

Smoking pipe-2 

Human head-2 

Human figure-7 

Human head-6 

Tiger~2 

Elephant-3 

Ashtray-7 

53 

94 

Number of households manufac
turing handicraft items 

3 

8 

6 

3 

5 

2 

2 

2 

2 

32 



different items of handicraft classified by educational level of the household 

Average monthly consumption Number, reported having seasonal. varia-
of each raw material tions in the consumption of raw material 

Raw mate- Rawma- Number Raw Mat~rial-1 "Pongmu" 
rial-1 terial-2 of A kind of wood 
"Pongmu" (Specify) households Description Remarks 
A kind of No consumption during 
wood cultivation season i.e. 

April-July 

4 5 6 7 8 

6.00 eft 1. "p,ONGMU,j A kind of local 

wood is the only raw material 

5.00 cft 

14.17 cft 12 3 2. Same household is shown 

2.77 eft against different items since 

same household rnanufac-

0.40 eft ture different items excepting 

one household manufacture 

1.33 eft smoking pipe. As such total 

No. of households under 

eolmn NO.3 is more than the 

5.50 eft total No. of households in the 

villages. 

4.14 eft 

1.50 eft 13.88 eft 8 2 

1.85 eft 

1.89 eft 

39.38 eft 21 6 
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TABLE A16 Tools and eq'uipmentused in thErmanufacture of handicraft Items and new techniques of 

Educational Level of Name of Number of Number of householqs 
the heaq of the the ~andi- households 
household craft items manufacturing Daw Knife Saw Chisel 

manufactured craft items \ 
\ 

2 3 4, 5 6 7 

Illiterate 

Human Figure 8 i 8 7 7 

Human Head 6 d 6 3 4 

-' 

Ashtray 3 3, 3 3 3 

'Smbking Pipe 1 1 1 
t;, 

Literate without Human Head 

educational level 

Primary 6t~unior Basic 
Human F.igure 5 5 4 5 5 

Human Head 2 2 \, 2 2 

Tiger 2 2 2 2 2 

Elephant 2 2 2 2 2 

.!" 
Ashtray 2 2 2 2 2 
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tools introduced classified by educational level of the hea,d of household 

reported making use of 

Hammer Wood Finer Axe 

8 9 10 

4 4 

3 2 

2 

2 

2 

2 

2 

Number of households reported having 
introduced new technique & tools 

Description -1 
Varnishing 

11 

2 

2 

2 

Description -2 
Polishing by sand paper 

12 

2 

2 

2 

97 

Remarks 

13 

Technique employed 

by five households only 

of whom two are literate 

with primary level of 

education and other 

three are illiterate. 



fABLEA17 

Design used in the manufacture of handicraft Items classified by the period when introduced and educational 

level of1he head of household. person who' prepared the des_ign, his relationship with the head of household, 

Ed_!lcational level of 
the head of house-
hold 

1. Illiterate 

\ 2. Uterate without 

educational level 

Name of desigf)S 
(Floral, Scenery, 
Anim .. 1 motif, 
Hunting Scene etc.) 

2 

Hunting Scene 
/ 

Human Motif 

Human Motif 

3. Primary or Junior Hunting Scene 

Basic 

Human Motif 

Animal Motif 

traditional and is in use since 

Number of 
\ households 
making use 
o~ the design 

3 

2 

9 

5 

2 

Number of households reporting design as 
Less than 10 years and prepared by 

Person':1 Person-2 

4 5 

3 

5 

10-19 years and prepared by 20 years and above, prepared by Remarks 

Person-1 Person-2 Person-1 Person-2 

6 7 8 9 

2 

3 3 
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10 

1. Ashtray. is a new article but 

its design is traditional. 

2. One household made only .... 
a smoking pipe without any 

tlesign, as sucn'this household 

is execluded from this t~ble. 

"-, 
3. Head of the household of , 
each of the families is the only 
p_erson of the family engaged 

in the craft. 



TABLE A 18 

Reason for introducing new design classified by period and1!ducationallevel of the head of the household 

Educational level Number of Number of designs Number ofi hQuseholds 
of the head of th~ households used by the Continuing with the Remarks 
household engaged in household traditionru design 

the craft as noted in column 3 

2 3 4 5 

Illiterate 12 a) Hunting Scene 2 a) Hunting Scene 2 1. No new design has 

been introduced. 
b) I;luman Motif 9 b) Human Motif 9 

\ 
2. Only one household 

c) Animal Motif c) Animal Motif made smoking pipe 

without any design. 
As such this house-

Literate without a) 'Hunting Scene a) Hunting Scene hold is not shown in 
educatiQnallevel col. 3 &4. 

b) Human Motif b) Human Motif 

c) Animal Motif - c) Animal Motif 

Primary or Junior 8 a) Hunting Scene a) Hunting Scene 
basic 

b) Human Motif 5 b) Human Motif 5 

c) Animal Motif 2 c) Animal Motif 2 

Total 21 20 20 
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TABLE A 19 
Number of households manufacturing handicraft Items classified by qu~ntity produced, 

Religion, Caste /Tribe, Name of the handicraft 
Community of the_ head items manufactured 
of the household 
Religion Caste/Tribe, 

Community 

2 3 

--- WanCho Wancho Human figure 

Tribe 

Human Head 

Ashtray 

Ele~hant 

Tiger 

Smoking Pipe 

Number of Number of Households 
households Quality in range 
manufacturing . Entirely for the use of 
the items craftsman communities for 

4 

13 

9 

5 

2 

2 

1-

32 

Domestic 
Purpose 

5 

Commercial 
Purpose 

6 



purpose for which produced and by religion, caste/tribe, community of the head of the household 

____________________________ ~ _________ J_ •.•• 

reported having Produced 
'Per annum) 1-5 
Entirely for the use of other Entirely for the use of 
Communities and sold against craftsman Communities for 

Cash 

7 

4 

3 

2 

11 

Domestic 
Purpose 

8 

2 

2 

Commercial 
Purpose 

9 

101 

6-25 
Entirely for the use of other 
communities and sold against 

Cash Remarks 

10 11 

5 Articles produced may 
be sold to any Person 

3 or agent irrespective 
of tribe and Community 

2 

10 



TABLI: A 20 

I!louseholds classified by quantity of finished products sold and channels throughiNhich i~ is. disposed 
off.by pn;>portion. 

Name of finished Number of Quantity sdl,d by households Number of house-
products-prod uced households in broad ran~e holds disposed off 

manufac- Broad ranges l'iJo. of the finished prqducts Remarks 
turing the \' hOlJseholc!s through government 
items EmpOrium, Khonsa. 

Proportion 100% 

2 3 4 5 6 

Human Figure 

1-25 13 13 AIHhe saleable 

artides manu-

13 26-45 factured by the 

craftsmen are 

46-85 sold to the Govt. 

Emporium only 

86-199 since there is no 

other agent to. buy 

Human Head their products. A 

1-25 9 9 note in this regard 

under "Remarks· 

9 26-45 column in table on 

. 23 may be seen. 

46-85 

86-199 

Ashtray 

1-25 3 3 

5 26-45 

46-85 

86-199 2 2 

Elephant 

1-25 2 2 
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2 3 4 5 6 

2 26-45 

46-85 

86-199 

Tiger 1-25 2 2 

2 26-45 

46-85 

86-199 

Smoking Pipe 1-25 

26-45 

46-85 

86-199 

Total 32 32 32 
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• TABLE A 21 

Distributiol\l of households reported about starting of the craft in the village classified by broad age-group of 
the head of the household. 

Broad age group 
of the head of the 
household 

0-14 

15-34 

35-59 

60+ 

Age not stated 

Number of household,s 
engaged in craft 

2 

11 

9 

Number of house
holds reported about 
the starting of the craft 
in the village 
Period not known 

11 

9 

104 

Remarks 

4 

They do not have any idea as 
to when the craft started in the 
village. 



TABLE A 22 

Number of households reporting about the number of households and persons engaged in 

Number of households reported about the number of households 
engaged in craft in the village 

Broad age group Number of 1951-1960 1961-1970 1971-1980 
households 
engaged in Less than 5 Less than 5 5-9 Less than 5 5-9 
the craft 

2 3 4 5 6 7 

0-14 

15-34 11 6 4 5 4 

35-59 9 7 2 4 

60+ 1-

Age not stated 
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craft in the village during different period classified by broad age group of the head of tht: household 

At Present 

Less than 5 

8 

8 

5 

1961-1970 

Number of households reported about the persons engaged 
in the craft in the village 

1971-1980 At present 

Less than 10 Less than 10 Less than 10 

9 10 11 

10 9 8 

8 6 5 
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TABLE A23 

Households reported abouHhe rejuvenation methods to be adopted and the attempts made 
for rejuvenation classified by educational level of the head of the household. 

Educational level Number of 
of the head households 
of the house- engaged in 
hold the craft 

2 

1. Illiterate 12 

2. Literate without 
educational level 

3. Primary or Junior 8 
Basic 

Number of households reported 
about the rejuvenation of craft 
Craft can be rejuvenated by 
By setting up Govt. should 
more training- explore all tt,e 
cum-production possibilities 
centres provid- to create good 
ing jobs to local market outside 
people on salary the state and 
basis and privid- try to enhence 
ing training facili- the rate of the 
ties to number of price of articles 
more intending 
candidates 

3 4 

12 8 

8 8 
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Number of households reported about 
the attempts made to rejuvenate the 
craft 
t.ttem~ts made to rejuvenate the craft 
Establishment of Govt. patronisation 
Govt. training by way of provid-
cum production ing 50% subsidy 
centres at long- to purchase tools 
ding & Khansa and implements 
and also Govt. 
patronisation by 
way of buying 
their products 

5 6 

12 

8 



TABLE A24 

Housetolds reported about the craft as a source for gainful employment classified by religion, caste/tribe/ 

community of the head of the household an~ reasons reported for considermg the craft as a profitable 
'occupation 

Religion, caste/tribel 

community of the hea~ 
of the household 

Religion 

. \ 

Wancho 

Caste Itribe / 
:;ommunity 

2 

Wancho·tribe" 

, 
Number of households Number of households considering the craft now as 
engag~ in the craft ..\\ Source for-gainful empleyment-aR<i-faetors responsible 

\ to make the craft profitable 

3 

21 

Factor-1 Factor-2 Factor-3 
Raw materials 

easily available 

and free of cost 

4 

21 
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Govt. Emporia 

buy all the arti
cles manufactured 

by the craftsmen 

as per their order 

5 

21 

6 



TABLE A25 

Households reported h~ving improved/not improved their economic status with reasons thereof classified 
by ~ducationallevel of the head of the househol~. 

Educationar level of the Number of 
head of the household hous~holds 

engaged in 
the craft 

1. Illiterate 

2. Literate without 
Educatiorlallevel 

3. Primary or Junior 
Basic 

2 

12 

8 

Number of households reported about their economic position 

Improved cue to 

Reason-1 Reason-2 
Selling articles-
to Emporium 
and earning 
money 

I 3 4 

5 

7 

1d~ 

Not.improved due to 

Reason-1 
TlH'.n.over and Govt. 
approved rate~ are 

. nortucrative-eempC\
fed to the time and ' 
labour:. in.Pllt 

5 

4 

Reason-2 
Want of good 
market for 
selling the 
products in 
bulk quantity 

3 



TABLE .A26 

Households reported having the need/no need to observe purity/pollution associated with the craft with 
reasons thereof classified by broad age-group of the head of the household. 

Broad age group of the Head of 
the household 

0.14 

15-34 " 

35-59 

60+ 

/ 

\ 

Number of hou~eholds 
engaged in the craft 

2 

11 

9 

110 

Number of households reported having 
need to observe the purity/pollution 
associated with the craft because of 

Reason-1 
on compultion by traditional social 
custom 

3 

11 

9 



TABLE A27 

Households reported circumstances which compelled/motivated them to take up the occupatipn (craft) witt. 

period engaged in the craft classified by religion, caste/tribe, community of the head ~f the household 

Religion I Caste /Tribe community Number of Number of households 
of the head of the household households 

e~gagedin Less than 5 years 5-9 years 

Religion Tribel the craft 
caste community Motivation-1 Motivation-2 Motivation-1 

Own skill and Govt patronisation Own skill and 
Govt. incen- for purchasing the Govt. incen-
tives byway products tives byway 
of stipendary of stipendary 
training training 

2 3 4 5 6 

Wancho Wancho (ST) 21 5 5 6 
(friba! Religion) 

taken up the craft since 

10-19 years 20+ years Remarks 

Motivation-2 Motivation-1 Motivation-2 Motivation-1 Motivation-2 

Govt. patronisation Own skill and Govt. patronisation Own skill and Govt. patronisation 
for purchasing the Govt. incen- for purchasing the Govt. incen- for purchasing the 
products tives byway products tives byway products 

of stipendary of stip-endary 
training training 

7 8 9 10 11 12 

666 4 4 
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TABlE A 28 

Hollseholds reported having satisfaction/dissatisfaction with the occupation (craft) with reasons there'of 
classified by educationalleval of the head of the household 

Eduationallevel otthe Nu~ber of Number of ho~seholds Number of Museholds reported 
head of the nousehold tJouseholds reported their ~tisfaction their dissalisfaction with the 

engaged_ i!l with the ocCupati9n due to occupatron due to 
the craft Reapon-1 

" 
Reason-1 Reason-2 

Remunerative and can be Not remunerative Want of good 
-

taken up as occupation Market . 

2 3 4_ 5 

1. Illiterate 12 3 8 
\ 

2. Literate without 
Edu«ationallevel 

3. Primary or Junior 8 2 6 
Basic 
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TABLE A 29 

Household reported having expressed dissatisfaction with their occupation (craft) future plan and period of 
implementation classified by educational level of the head of the household 

Educational level of the head of the 
household 

1. Illiterate 

2. Ute rate without educational level 

3. Primary or Junior Basic 

Number of households 
engaged in the craft 

2 

12 

8 

113 

Number of households -------------------------------
Intending to leave 
the occupation 

3 

Not intending to leave 
the occupation 

4 

9 

6 





APPENDIX - B 

TABLES ON HOUSEHOLDS 

NOT PRACTISING 

THE CRAFT 





TABLE B 1 

Distribution of population classified by age, sex and marital status 

Age Group Never Married Married Widow Total population 

p M F P M F P M F P M F 

2 3 4 5 6 7 8 9 10 11 12 13 

0-4 2 2 2 2 

5-9 2 2 

10-14 4 2 2 4 2 2 

15-19 3 2 3 \ 1 2 6 3 3 

20-24 

25-29 3 '3 3 3 

30-34 2 2 

3~-44 

45-54 4 2 2 4 2 2 

55-69 4 3 5 3 2 

70+ 

Age not Stated -

Total 12 8 4 17 8 9 2 31 17 14 
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TABLE B 2 Distribu~ion of population and household classified by Religion, 

Name of religion Name of castel Age groups Total populalion 
tribe/community ----

p M F 

2 3 4 5 6 

Wancho Wancho 0-4 2 2 

tribe 

5-9 2 

10-14 4 2 2 

15-19 6 3 3 

20-24 1 1 

25-34 5 1 4 

35+ 11 7 4 

Total~ 31 17 14 

N.B .• Educational levels having nil information have been excluded from the table. 
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caste/tribe/community, age, sex, educational level and number of members of household 

No. of households by Educational level 
sex of head of household Illiterate literate without No. of households 

educational level having members 

M F M F M F M F 

7 8 9 10 11 12 13 14 

2 

2 2 

2 2 

3 

5 7 4 4 

5 10 8 7 6 4 
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TABLE B3 Distribution of workers and non-workers classified by sex. 
" . 

Number of workers and 

Name of the Total, population All ages 0-14 years 
Caste/tribe/ 
Community Workers \ Non-workers Workers Non-workers 

p M F P M F P M F P M F P M F 

2 3 '4 5 6 7 ,! 8 9 10 11 12 13 14 15 16 

Trlbe-Wancho 31 17 H 22 1.1 11 \ 9 6 3 8 5 3 

TOfl 31 17 14 22 11 11 9 6 3 8 5 3 
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caste/tribe/community and broad age group 

non-workers by age group 

15-34 years 35-59 years 60 + years 

Workers Non-workers Workers Non-workers Workers Non-workers 

p M F P M F P M F P M F P M F P M F 

17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 

11 4 7 1 7 4 3 4 3 1 

11 4 7 7 4 3 4 3 
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TAB~E B 4 

Distribution of workers and non-workers classified by sex and educational level 

Ed4cational Level Total population Number of workers Number of non-workers 

p M F p. M F p M F 

2 3 4 5 6 7 8 9 10 

(i) Illiterate 18 10 8 16 8\ 8 2 2 

(ii) Literate without 
Eduationallevel 13 / - 7 6 6 " 3 3 7 4 3 

.r (iii) Primary or juninr 

\l:)dSIC 

(iv) ''Middle 

(v) Matriculation or 
Higher Secondary 

(vi) Non-Technical 
diploma or Certi-
ficate ~ equal 
to degree ~ -

(vii) Technical or certi-
ficate not equal to 
degree 

(vii) Gr~duate and ~p 

above ~ 

Total 31 17 14 22 11 11' 9 6 3 
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TABLE B 5 

Distribution of Non-workers by age, sex and type of activity 

Age-groLip Total number of non-workers Number of non-wOrkers by type of activity and sex 
Infant Full time student 

p M F M F M F 

2 3 4 5 6 7 8 

0-14 8 5 3 2 3 3 

15-19 

20-24 

25-29 

30-39 

40-49 

SO-59 

60+ 

Age not 
stated 

Total 9 6 3 2 4 3 
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TABLE B 6 

Households reported reasons for giving up the craft classified by sex, religion and caste/tribe/community of 
the Hea~ of the household 

Religion, Ca:ste/Tribe/ 
Community of the head 
of the household 
Religion Caste/Tribe/ 

Community 

2 

Wancflo Wancho 
Tribe 

Total 

Sex Of Number of 
head· households 
of the 
'House-
hold 

" 4 

'M 5 

F 

M 5 

F 

Num~r of households having given up the craft since -----
5-9 years due to 10-19 years due to 20 + years due to 

Reason-1 Reason-2 Reason-1 Reason-1 
Not No market Not remunerative No market 

1 
remunEt 
rative I 

5 6 7 8 

2 

2 
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TABLE B 7 

Households reported reasons for giving up the craft classified by board aged group of the head of the 
household 

Broad Age Sex of the Number of Number of households having given up the craft since 
Group of the head of the households 
head of the household 5··9 years due to 10-19 years due to 20+ years due to 
household 

Reason-1 Reason-2 Reason -1 Reason-1 
Not No Not Remu- No 
remune- market nerative market 
rative 

2 3 4 5 6 7 

0-14 M 

F 

15-34 M 

F 

35-39 M 2 2 

F 

60 + M 3 

F 

Age not started M 

F 

Total M 5 2 

F 
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T~BLE B8 

Households having members with necessary skill and who are not practising the craft now but are consider
ing to take up the craft as an occupation classified by-sex, religion and caste/tribe/community of the head of 

the household 

Religion, CastefTribej Sex of the Number of\ Number of households having members 'with necessary 
Community of the head of the households' skill not practising the craft now but are 
head of the household 
household Considering to take Not considering to 

~p the craft as an take up the craft as 
'Religion Caste/tribe occupation an occupation 

Community 
/' 

2 3 4 5 6 

\ ' 

Wancho Wancho M 5 4 

Tribal Tribe F 
Religion 

Total M 5 4 

F 
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TABLE B 9 

Number of Household disinterested in having their sons/daughters sticking to their traditional occupation 
but like to have them engaged in occupation of their liking classified by sex and present 

occupation of the head of the household 

Occupation Sex of the Number of Number of households reported that their 
of the head head of the households Sons/Daughters should not stick to the 
of the house household traditional occupation but should follow Remarks 
hold the occupation of their liking due to 

Reason-1 Reason-2 Reason-3 
No prospect No market Not profitable 

2 3 4 5 6 7 

Cultivation M 5 2 2 1. Cultivation is 
their traditio-

F nal Primary 
occupation 

2. Wood 
carving 'is 
their tradi-
tional craft 
and ,they 
took it up as 
their secon-
dary occupa-

Total M 5 2 2 tion only. 

F 
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TABLE 810 

Households reported reasons for prosperity/adversity of the craft in recent past and given suggestion to develop the craft, classified 

by religion, caste/tribe/community of head of the household 

Religion, castel 

tribe/community 
of the head of 
household 

Religion Castel 

l' 

tribel 
comm
unity 

2 

• 

Sex of the 

head of 

the house
hold 

3 

Wancho Wancho M 

Tribe F 

Total M 

F 

Number of 

households 

/ 

4 

5 

5 

Number of reporting reasons for 

prosperity ladversity of the craft 

Reasons for adversity 
Reason-l Fjeason-2 
Not market - Not remunerative 

5 6 

4 

4 
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Number of households suggested 

measures to develop the craft 
Measure-l 
Govt. should open 

purchasing Centres 
at the villages and 

purchase finished 

products ~t ~de 
margin of)profit 

7 

3 

3 

Measur&;2 
Govt. should give 

adequate modern 
training facilities 

to a good number 
of persons and 

good market 

should be avail
able for sale of 

products. 

8 

2 



TABLE B 11 

Households reported reasons for prosperity/adversity of the craft in recent past and given suggestion to,develop the craft, classified 

by present occupation of the head of the household 

Occuption of the Sex of the Number of Number reporting reasons for Number of households suggested 

head of the head of households ~ros~erity /adversi!l of the craft measures to develo~ the craft 

household the household Reasons for adversity Measure-1 Measure-2 
Reason-1 Reason·2 Govt. should open Govt. should give 

Not market Not remunerative purchasing Centres adequate modern 

at the villages and training facilities 

purchase finished to a good number 
products at wide of persons and 

margin of profit good market 

should be avail-

able for sale of 

products. 

2 3 4 5 6 7 

Cultivation M 5 4 3 2 

F 

Total M 5 4 3 2 

F 
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TABLE B 12 

Household reported reasons for prosperlty/a~versity of the craft In recent past and given suggestion to develop the craft, classified 

by broad age group of the head of the hous.ehold 

Broad age ~ Sex of the Number of Nul'nbei reporting reasons for 
\ 

Number of households suggested 

group of the head of households prosperity/adversity of the craft measures to develol2 the craft 

head of the the household Reasons f6r adversity Measure-1 Measure-2 

household Reason-I 
, 

Reason-2 Govt. should open Govt. should give 
No(mark~t Not remu- purchasing Centres adequate modern 

nerative at the villages and training facilities 

purchase finished to a good number 
products at wide of persons and 

margin of profit good market 

should be avail-

able for sale of 

products. 

\1 2 3 4 5 6 7 

0-14 M 

F 

15-34 M 

F 

35-59 M 2 2 

F' 

60+ M 3 3 3 

F 

Age not staled -M-

F 

TQ.tal M 5 4 3 2~" 

F --
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